


XaipeTion6g
KaB. Kotag KwoTrg
AiguBuvTrg, MIET-MoppwTikd 18puua EBvIkg Tpanélng

Kagég, Tolydpo Kal IGTOPIEG... NATEVTEG MOU EMAVOIKEIONOIOUVTAI KABNUEPIVA
UAIKA... pEUYOAEQ ayyiypaTa... TAUTOTNTEG O avadianpayudTeuon... EIKOVEG
pEoa oe / ndvw and AAEG EIKOVEG... TANMOUBES KAl EYYOVIA, VEOPEPUEVOI
Kal vToniol...

Evvéa KaAANITEXVEG Kal KOAMTEXVIOEG and Ta BaAkdvia enavegetdlouy, pe
ToV (Mova)dikd Toug TPoMo, TEAETOUpyonolfoelg nou Egngpvouy Ta épla TNG
QATOMIKAG EMMNEIPIAG KI EPXOVTAI VA CUVAVTHIOOUV TOV KOGHO TWV CUNPBOAwY
Tou MouvyK, diVOoVTag «EPUNVEIEG KAl VOUATA OTA MoIKiAa npdowna Tng
Wuxnig TnG avBpwndTnTag.

H ékBeon Then and Again. Téte kai Eavd. EnavanpoodiopiovTag Tnv TeEAEToupyia
oTa oUyxpova BaAkdvia e€eTdlel Tn onueioloyia TNG kaBnuepivoTnTag nou
OUYKPOTEI TO CUUPPACTIKO NAQICIO TwV TEAETOUPYIKWV.

TUyxpovwg, e€epeuvd Tnv emiTeAecTikr didoTaon TNG pwToypagiag, T6co
WG anoTUNWoNnG TwV VEWV TEAETOUPYIWY, WG HECOU TEAETOUPYONoinang, 4co
KAl WG auTtdvoung olyxpovng TEAETOUPYIAG.

Mpoidv Tng cuvepyaaciag Tou MoppwTikoU IdpupaTtog EBvIkAG Tpanéldng pe
To Goethe-Institut kai To MOMus-Moucegio ®wToypapiag @ecoalovikng,
n €kBeon eykaividlel Tn véa enoxr] eEWOTPEPEIAG KAl CUVEPYEIDV OTNV
euPBAnuaTikr Bida Kanavtdr, napdptnua tou MIET otn ©ecoalovikn.

1810iTePEG euxapioTieg opeilw oTn Stefanie Peter kai Tnv EAedvva ManaBavaciddn
yia Tnv e€AIPETIKA oUVEPYATia, OTOUG ENIUEANTES TNG €kBeong, Mpyo Mpivo
kal Anurten ToouunAgka, yia TNV ToAUNEn JaTid, Kal OTOUG CUVEPYATEG HOU,
‘EAla BAdxou, Kdkia Kapndvran kair Anurten ©godwpdko yia Tov dyoyo
OUVTOVIONO.

Tére ka1 Eava
Stefanie Peter

Ta TeAeTOUPYIKAG €ival cUP@UTA PE Tov AvBpwno, dnwg n YAWood, N Xxpron
epyaleiwy, Ta cUPBoAa Kai n gouaikn. Ta NOAITIOUIKA TEKURPIA JAapTUPOUV
Tn SIaXPOVIKI} NAPOUGCIa TWV TEAETOUPYIK®V OE NAyKOouia KAipaka. Ta
apxaloAoyIkd euprjpaTta unodnAwvouyv 611 o1 dvBpwnol ndvToTe akodoubBoucav
TEAETOUPYIKG, eved and Tn BioAoyia pabaivoupe &Ti N TEAETOUpyoNoinon eival
Bacikd xapakTNEIOTIKO TNG CUUNEPIPOPAG Twv dwV Kal CUPPBAAAE! oTIg
di1adikaocieg TNG e€ENIENG. EMopévwg, kABe okEYn yUpw and Tnv €vvoia TNg
TEAETOUPYIAG onuaivel okéYn yUpw and Tnv avBpnivn euon, TNV Kolvwvia
Kal ToV NOAITIOUO.

Ta TEAETOUPYIKA gival KATI Nou dev uNnopoUpE va ano@UyOUNE. ZUYKEKPIUEVA
TEAETOUPYIKA gival AlyOTEPO 1] NEPICOOTEPO CNUAVTIKA YIA CUYKEKPIUEVOUG
avBpwnoug, KoIVwVieg i opddeg. QoTdoo, akdua Kal av dev BewpoUue NwWG
€iyaoTe TEAETOUPYOMNOINUEVA GVTA 1) aKOWA KI AV N Kolvwvia pag dev BacileTal
OE TEAETOUPYIKA, TO Yeyovog Ot kdnoTte otn {wh pag Ba cuvavTioouue
kAnolo TEAETOUPYIKO gival TOoo BERalo doo OTI 0 AAIOG avaTéAAel kal SUEL.

Ta TeAeTOUPYIKA SIANEPVOUV TOUG KOIVWVIKOUG KAl MPOCWIKOUG XWPEOUG
oToug onoioug {oupe. Eival kaBopioTikd oTn SIaudppwon Pag, Ki EUEI
Bidvoupe TIG TEAETOUPYIESG KAl TIG TEAETEG MOU CUVAVTANE OTNV NopPEia uag
WG EUXAPIOTEG 1] AVIAPEG, KATAMIECTIKEG 1 EVOUVAUWTIKES, EUPNMATIKEG
anoAiBwuarta Tou napeA\bdvTog.

To va oke@ToUue yUpw and Ta TEAETOUPYIKA onuaivel va avapwtnBouue
yia Tn dUvaun nou €xouv oTn wh Yag kai Tn 6€on Toug oTNV Kolvwvia uag.
Ma Toug avBpwnoug Nou €xouv PeYaAWoEel GTov SUTIKS Biopnxavonoinuévo
kOoHO TNG VEATEPNG KAl cUyxpovng €noxnig, N €vvola TnG TEAEToupyiag
nepiBwpionoinOnke €vrova oTov XWPO Tou NOoAITIoPoU Kal TnG diavénong.
And 10TopIKA oKoMId, N ENIPPEON TWV ISEDV TOU MNPOTECTAVTIOHOU KAl TOU
AlapwTIcuoU 0dAyNoE o€ Jia oTAon SUCMICTIAG EVAVTI TWV TEAETOUPYIKWDV.
& oUyKpIon PE TNV ENICTAUN, Tov 0pB6 Adyo Kal TNV ayopd, TO TEAETOUPYIKO
anoppipOnke v NOANOIG WG €vag OXETIKA AVAMOTEAECHATIKOG TPOMOG
evaoxoAnong PE Tov KOoUO.

And TNV AAAN pepId, n €vvold Tou TEAETOUPYIKOU YVwPIZEl OTIC NPOCPATEG
KPITIKEG oulnTACEIG €va €idog avafiwong, evd SIANICTWOVETAI £vVA AVAVEWPEVO
eVOIAPEPOV TNG KOIVAG YV®UNG YIA TN SNUIOUPYIKH, KPITIK KAl HETACXNUATIOTIKA
Tou dUvapn. H KoIVWVIKH Jag ouvoxr Nnepvda avavTippnTa pia nepiodo aAAayng.
Téoo og 1810TIKOUG 00 Kal oe dnNUACIoug TOUEIG Kal Beopolg, undpxel pia
81d0eon neipapaTIoPoU Pe TNV NOAITIOTIKY) JETAPOPJ, TV enAVvePeUpPESN N
TNV TPomnonoinon TEAETOUPYIK®YV. Evad uéxpl Twpa unoypaupiddtav o AKaunTog
KAl KATAMIEOCTIKOG XAPAKTAPAG TWV TEAETOUPYIKWY, THOPA N NPOCOXN EXEI
oTpagei otn duvauikn Toug didoTaon: Moiog Ta dnuioupyei; Molog Ta aAAdles;
Molog Ta diatnpei;

O1 BeaTEG evOg NoSOCPAIPIKOU AYWDVA VTUUEVOI/-EG PE TA XPWHATA TNG OPAdAg
TOUg, TO SIAAEIUPA YIa KAPE oTn QOUAEIQ, pia yEvvnon OTO UAIEUTAPIO, JIa
opiAia oto KoivoBouUAio, n napakoAouBnon Ttaiviev rj oeipkv oto Netflix, n
@POVTI®A TOU KAMOU PAg, N avauovr o€ Pid 6TACN AEWPOPEIOU, N CUMPETOXN
o éva pEIR ndpTi, ol yauol, ol diadnAwoeig Tnv MpwTouayid... OAa autd kai
NoAAd akdun €xouv BewpnBei TEAETOUPYIKA Kal WG TETOIA €XOUV avaAuBei
kal BewpnTikonoinBei. An’ 6,11 gaiveTal, Ta TEAETOUPYIKA PAG akoAouBouv
oe kdBe pag Bripa.

Me Tnv eupUTePn €vvoid, TO «TEAETOUPYIKO» OEV €ival €va CUYKEKPIUEVO
€id0g NPAgng nou TeAeiTal SIAKPITIKA OE €vav OPICHEVO KUKAO aTOP®V, AAAd
uia noidtnTa npd&ng nou unopei va ekTeiveTal ce éva oAOKANPo GAcua
CUMNEPIPOPWV. QG HETA-KATNYOPIA, TO «TEAETOUPYIKO» NEPIAAUBAVEI TEAETES
OPNOKEUTIKEG Kal un, TO Napadociakd Kal To KalvoUupio, To NpodiayeypaupEVO
kal To auBdpunTo, To avBpwnIvo Kal To un avBpwnivo, ayyidovTag pia ogipd
and dAa noAimioTikd nedia, dnwg To nNaixvidl, To gaming, TNV NEPPOPUAVS
kal To B€aTtpo. Av To TEAETOUPYIKS gival NPdEn, eunepiéxel kal pia 18€q,
eival KATI y€oa and To onoio ckeNTOUAcTE. To TEAETOUPYIKS gival npdTa an’
SAa npakTik. ONwg oTn Jayeipikr, To KOAUUNI fj TNV NOAITIKA, n yunon ota
TEAETOUPYIKA EPXETAl ECA ANd TNV ACKNGON TEAETOUPYIKWY SpACTNPIOTATWV.
Mépa and 1o va akoAouBoUv CUYKEKPIUEVA TEAETOUPYIKA, OUwG, ol dvBpwnol
kAvouv Kal €va Bripa nicw NPOKEINEVOU VA oToxaoTouy, va ypdyouv 1 va
SiafBdoouv yia autd. Ta TEAETOUPYIKA €ival pia NPAKTIKY OKEWNG KAl yV®ong.

Mia npd&n npocopoidlel TG0 NEPICOOTEPO WUE TEAETOUPYIKO GGO Mo NOAU
Tunonolgital, oTIAI{ApeTal kal avaBabuileTal aIcONTIKG HECW XEIPOVOUIWY,
MOUGIKAG, TEXVNG Kal Nep@oppavg, 6oco cupfaivel o €va kabopiopgévo
NAQicIO0 XWPOU KAl XpAVou 1} GGO Mio NOAU CUVOEETAI UE IEPEG SUVAUEIG, PE
IOPUTIKEG HOPYPEG, ME 1I0TOPIKA Kal HUBIKAG yeyovoTa.

Ta TeAeTOUPYIKA €ival oI cUPPBOAIKOI KWSIKEG yIa TNV €pUNVEia Kal TNV
npeayudTeucn TwV YeyovAaTwy TnG KaBnuepIvoTnTag.

Apopun yia To ekBeciakd eyxeipnua Then and Again. Tote kai Eava.
Enavanpoodiopiovtag Tnv TEAeToupyia ota ouyxpova BaAkdvia oTtdBnkav
napaTNPEAoEIG Kal dIanIoTWOEIG Nou KAvaue PETA To TEAOG TNG navdnuiag
oTnv ABrva, To BeAiypddi, Tn Zogia, To BoukoupgoTi, Ta Tipava kal AAAeg
noAeig Tng NotioavatoAikig Eupwnng. MapaTtnpricaue, Aoindy, é1i ol dvBpwnol
ouvavTiévToucav O PEYAAUTEPEG ONADEG KAl O dNUACIOUG XWPOUG, OE
KAPETEPIEG 1 E0TIATOPIA, VIA VA YIOPTACOUV TO «AVOIyUa», ANA®G UE TO va
BpeBouv napéa. Autri n Eavakepdiou€vn cuVTPOPIKATNTA, Nou €uolale va
eival and pévn TNG APKeTH, HAG YEVVNOE TO YEVIKO EPWTNUA YIA TN HOPPN
KAl TN ONUAGCIA TWV KOIVWVIKWOV TEAETOUPYIKWV OTn SIKN UAG NEPIOXH TOU
kdouou. Anogacicapeg, Aoindyv, va To anavTCOUNE PE KAAANITEXVIKA péoa.

H pwToypagia udg ¢avnke KATAAANAO JECO Kal ATAV EUTUXNUA NOU UNOPECANE
va €xoupe wg eniPeANT TNG €kBeong Tov Mwpyo Mpivo. Apou Epepe padi Tou
Tov AnurTen ToouunAgka, To Ta&idl yag unopouce va Eekiviioel. Apxikd and Tnv
ABriva otn ©eccalovikn, dnou o HpakAng Manaiwdvvou npdopepe aubdpunta
TNV UNooTAPIER TOU KAl CUVOBEYE EKTOTE TO EYXEIPNUA PE CuvaicBnua Kal
AoyikA. And ekei njyape ota Tipava, nou n opdda TwV KAANTEXVWOV Kal
KAANITEXVIOWV MOU CUMUETEIXAV ouldriTnoe Ta €pya Tng, €naige noddo®alpo
kal €dwoe €vav npooavaTtoAiopd oTnv Koivr €kBeon.

H €kBean, otnv onoia cuvavTrienkav kal cuvOUACTNKAV EVVED NOAU SIAPOPETIKES
KAANITEXVIKEG BEoelg, Bprike otn Bida Kanavtdr Tov 1I8avIkd XWpo Napouciachc
TNG. H kevTpikr 10€a nou diatpéxel Ao TO eyxeipnua gival To TEAETOUPYIKO,
] AAAov auTd nou evvoouv pe TN AEEN o Martin Atanasov, o Ali Cem Dogan
and 1o Daradag Collective, o Armin Graca, n Teodora Ivkov, o1 Kpatoupevol
TwppovioTikoU KaTtaoTtrjuatog Xiou kai o Xtpatri¢ Boyiatdig, n Mapiétta
MaupokopddTou, o Luka Pesun, o Marius lonut Scarlat, dnwg kai n Gerta Xhaferaj:
TUxePA Naixvidla wg rites de passage PeTAEU VEwvV TnG Poupaviag, «Beieg and
Tn Meppavia» kal Béovioug nannoudeg wg onueia ava@opdg Kal PvAung,
NPAKTIKES MIAG SIAPOPETIKAG THPNONG AoyIoTIKWV BIBAiwv oto NTapaydTg, pia
angidoupevn and Tov «eEeuyevioud» Biounxavikn neploxr Tng Zuupvng, AouAoudia
w¢ oupBoAa Aoyokpiciag o aABavikd epaciTexvikd Bivreo eni diktaTopiag
Tou X671, NATEVTEG MOU ENIVOOUVTAI GE PIa EAANVIKH PUACKE WG OTPATNYIKES
eniBiwong, TeAeToupyonoinuéveg dIadIKacieg oTov okoTelvd BdAauo kal To
£PWTNUA YIA TO TEAETOUPYIKO WG MIA EVOWPATN YV@On.

EuxapioT® Tov dieubuvTr Tou MIET-MopgwTikoU I8pupaTtog EBvikrg Tpanédng,
Koota KwoTr, kal Tnv opdda Tou yia Tnv e€alpeTikr cuvepyacia, To MOMus-
Mouaceio PwToypagiag Oscoalovikng Kal, 1Id1aiTepa, Thv Hpw Katoapidou
Kal Tov HpakAn Manaiwdvvou yia Tnv ANoAUTIuN unooThpli&f Toug. To
MEYAAUTEPO «EUXAPIOTW» TO OPEIAW OTOUG KAANITEXVEG KAl OTIG KAOANITEXVISEG,
OTOUG EMIMEANTEG KAl oTn ouvepydTIdd pou, EAedvva Manabavaociddn,
yla Tnv agoociwon Kal Tov evlouciacpd nou £€3e1§av oTo gyxeipnua.

ZUyxpoveg TeEAeTOUpPYiEG / DwTOYpAPIKA EpWTHHATA
HpakArig Manaiwdvvou
EnmipeAnTrig, MOMus-Mouoceio QwTtoypagiag @scocalovikng

H ¢pwTtoypapia unrip&e and tTnv gugpdvior) Tng akdun, Aiyo npiv and Ta
u€oa Tou 190U aIva, YECO Moy, NAPATI AKPAIPVAS VEWTEPIKO, dIATNPOUCE
TEAETOUPYIKA OTOIXEIA. TO AKAUNTO APXIKA GTACIUO OTO GTOUVTIO MOPTPETWY,
ME TA KUPIAKATIKA poUxa Kal TNV NepIopIcUEvn noikiAia and nddeg, frav
€va Bpaxy, auotnpd Tunikd, eEATOUIKEUUEVO OGO KAl GUANOYIKO. To pOvTO
TOU MOPTPETOU, YE TOV {WYPAPICUEVO, CUXVA Tomoypapikd i KAAGIKO
Sidkoopo, unoypdupile adidpaTta Tnv avaduon OTo NPOCKAVIO TOU VEWTEPIKOU
UMOKEIUEVOU, MOU APNVE Nicw Tou TNV axAr TnNG loTopiag Kal Tn POUAVTIKA
avTiAnyn TnG guong. Me Tnv napoucia TnG oTadiakd anapaitntn og kK&be
OIKOYEVEIAKO 1 KOIVWVIKO TUMIKG, N pwToypagia edpaiwaoe Tn B€on Tng oTn
olyxpovn ouvOrkn, KaBWg N aTopikATNTA dlIAPPrYVUE ANOPACICTIKA TO
KEAUPOG TNG KAEIOTIG KoIvdTNTag. MapdAAnAa, diaTnpoUce TN HUCTNPIAKA
alpa TNG TEAETOUPYIKATNTAG, WA pJayeia xdpn oTnv onoia apkeToi éviwbav
naAidtepa o7 n diadikacia ToUg anocnoUce KATI ECWTEPIKO, anpoodidpIoTo.

‘EKTOTE, NéPACE NOAUG Kalpdg. H pwToypagia diEoxioe opunTika Tov 206
al®va Kal Pnike otov 210 péca and eNdAANAEG TEXVOAOYIKEG ENAVACTACEIG

KAl KOIVWVIKEG avakaTtatd&elg, ol onoieg €uolalav va TNV NPOCYEIOVOUV
APKETA NePICCOTEPO O €vav KOopo opBoloyikd, nou kabopideTal nA€ov
and dIApK®WG EKTEIVOPEVES AAYOPIBUIKEG duvaTdTNTES Kal opidouceg. Map’
OAa autd, n payeia TG TeAeToupyiag dev ¢pAvnke va ofrjvel, kabBwg Ta
naAaid eWToyPAPIKA TUNIKA napgueivav o nArfipn avoion, eved napdAAnAa
avagpuovTav Kaivouplia. Autd paptupd n nepintwon g selfie, oTov aoctepioud
TNG onoiag ol dvBpwnol autooknvoypagouvTal NPoxXeipd, o€ cuvhBwg
adldpopeg napariayeg, ue kdbe diabBgoiun rj enivonuévn eukaipia.

>tnv €kBeon Then and Again. Téte kai avd. Enavanpoodiopifovrag tnv
TeAeToupyia oTa oUyxpova BaAkdvia, nou opyavwvel To Goethe-Institut, ye
enieEANTEG Toug Mpyo Mpivo kal AnuriTen ToOUUNAEKQ, N pwToyPAPia WG
oUyxpovn KAAMITEXVIKA NPAKTIKY eEETALEI AIYOTEPO YVWOTEG PIKPOTEAETOUPYIEG
UEOCQ OTIG GUYXPOVEG KOIVWVIES, ENIVOEI KAIVOUPIES 1] AVIXVEUEI TO TEAETOUPYIKO
oToIxeio otnv idla Tn dnuioupyia avaloyik®v pwToypagi®y. EoTidlovtag
oToVv BaAKaVIKS YEWYPAPIKO XWPO, ONou N AUTIKH VEWTEPIKOTNTA EXEI AKOWUN
Kal ciuEPA Kupaivouevo Babud dieioduong, nepidauBdvel €pya evvéa VEwv
PwToyPAPwV nou dnuioupyrBnkav ue agopur auTry Tnv €kBeon, pe Tn
oUMBOUAEUTIKH) KaBOdHYNOoN TWV ENIMEANTAV, NOU €ival EUNEIPOI KAAMTEXVEG
ol id1o1. Ol CUMPETEXOVTEG/-OUCEG EMIXEIPOUV OTO €PYO TOUG, UE APETNPIA
ouxVA TO NPOCWNIKS KAl KOIVOTIKS Biwua, va npocdwoouy VEO vonua oThv
gvvola TnG TeEAeToupyiag, uéoa and nNTripaTa ONwg n OIKOYEVEIAKH I0TOPIQq,
ol veavikoi eBiopoi, To avBpwnivo Ayyiyua, o epwTIKOG NPocavaTtoAloudg, o
EYKAEIONAG, N HETAVACTEUON, TA OTOIXEIA TNG cUyXpovng TAuTOTNTAG EUPUTEPQ.
lMa va 1o eniTuxouy, aglonolouv éva nABog and NpakTikES nou nepiAapBdvouy,
ueTa&U dAAwv, TNV «kaBapr» pwToypapia, To KOAAL, TNV EMITEAECTIKOTNTA, TO
HovTAl BivTeo, TN {wypaPIKn XElpovouia, TNV nuepoAoyiakdTnTa. O Kapndg
NG ouvioTauévng npoondBeiag poiddel va epwtd Tn eUon Kal Tov okond
NG TeEAETOUpPYiag o€ €vav KOCHO OTOV OMoio, AvTi TNG GUAAOYIKATNTAG Kal
NG TAkTAG NeplodikdTNTag, OplaufBedouv n atouikdTATA Kail n paydaia
aAAayn. Ynd 1o npioya autd, n €KOeon NPOTEIVEl ICWG VA CKEPTEI KAVEIG
TN pwToypa®ikr digpelvnon Kal Tov dIAPoIPAcud TG CUXVA IBIWTIKAG
TEAETOUPYIAG WG NOAUTIUN €0TIA EUNEIPIOV Kal avTaAlayawyv, EopkilovTag
Tov MoAwvo KoIVwVIoAdYo Kal pIAdcopo Zygmunt Bauman, nou avéyvwoe
Tn oUyXpovn METAVEWTEPIKI OUVORKN WG €va «eKTPOPEio aBeBalOTATWV».

Mia TeAeToupyia oe evvéa npd&eig
Anuritong ToouunAékag

«ZTnv Eupwnn, n eutuxia otapaTtd otn Bigvvn. And ekei kal KATw WIZEPIQ, KI
AAAN pIZépia, wg NEpan.
—-Emil M. Cioran

AN Tov undTITAO KIGAAG auTrig TnG €kBeong, okovTAyaue oe kdnola
npofArfuarta. Autd To okouvToUPANUa, Onwg To BAENoUlE TOPA, EXEl KATI
kaBapd Baikaviké BERala, yia cwUATIKA YVAPN TNV onoia poipalduacTe
HE OAOUG TOUG CUMMETEXOVTEG KAl OAEG TIG CUNMPETEXOUOCEG.

«Ta neCodpduia Tav oav vapkoBeTnUEva Xwpd®ia, oI NAJKES unoxwpouoav
Kal €pTuvav Adonn ota unatldkia. Autd PETETPENE TO NePnATNUA OE HId
181aiTepn doknon, unoAoyiopou, NNdnudTwy, kabuoTepricewy, avaliTnong
napdkapyPng. Autd dev ATav nepndtnua, Tav yavoufBpdpiouax.!

MpoonaBricaue va pavouPBpdpoupe auTr TNV aunxavia, Aoinav, r} ToUAdxioTov
va Tnv npoodiopicoupe: MNa noia BaAkdvia pIAGUE;

«ZTa TEAN Tou 200U ai®va o KOoPOoG HiAoUce yia Ta BaAkdvia cav va
unipxav avékaBev. Alakdaoia xpovia vwpitepa dev eixav akdua yevvnBOei
[...] And Tnv npwTn oTiyur Ta BaAkdvia dev ATav anAwg kal pévo pia
vewypa®Iikr KaTnyopia. O épog, o avTiBeon Pe Toug NPOYEVESTEPOUG
TOU, ATAV (POPTICUEVOG PE APVNTIKEG cuvunodnAwoelg Biag, aypidtnrag,
npwToyovicuou, o Babud Té€tolo, nou dUoKoAa PBPICKEl KAVEIG 1I0TOPIKA
napdAAnia».2

Kai 11 gival n TeAeToupyia; Mia €vvola nou, 0To NPWTO AKOUCHA, NAPANEUNEI
o€ KATI avaAOywG «ypapIkd», NAPEAOOVTIKG, GKOTEIVO EVIOTE; OPNOKEUTIKEG
oUVONADCEIG, TOUPIOTIKOG e€wTIoudg, EeBupaouéva Tonikd €0iua...

«MnopoUpe va opicCOUUE TIG TEAETOUPYIEG WG CUMPBOAIKEG TEXVIKEG Yia va
VIOOEI Kavei¢ cav oTo oniTlI Tou oTov KOoWo. [...] MeTaTpénouv Tov KOGUO
oe €vav a&iéniocTo Téno. Eival yia Tov xpdvo 6,TI €ival TO GNiTI YIa TOV XWPO:
KaBIoTOUV TOV Xp&Vo KATOIKroIWO. Tov KaBioTouv udAioTa Npooitd, oav oniTix.?

MNapadd&wg, aicBavopyaoTav NPAyuaT «oav oTo ORiTI AG» e TNV €vvold TNG
TeAeTOUPYIAG, iowg yiaTti To Bacikd npdPAnua pe autrh Tnv €vvolia va gival
Jia avTioToixn Pe Ta «BaAkdvia» acdpeia npocdiopicpoy, auTrh n aunxavia
TaAuTOTNTAG Nou TaAavidel kai Tn BaAkavikn xepodvnoo dnAadn. H TeAeToupyia
gival pia €vvola Nou eUKoAa EEXEINWVEI KAl PNOPEi va cupnepIAGBel TiG Kndeieg,
TIC NAPEAJOEIG, TIG EKAOYEG, Tn Oeia AeiToupyia, TO KUPIAKATIKO UATG, TOUG
napadociakoug YAauoug, TNV EUNEIPIA TNG KIVNUATOYPAPIKAG aiBoucag, Thv
noéPTA OTA KAQMM, TOV NPWIVO KAPE...

AveEapTATWG EEXEINDONATOG, OPWG, NEPAYMATI Ol TEAETOUPYIEG apopouV
NPEWTIOTWG TN OXEoN PAg WE Tov Xpdvo. MNMpoonaboulv -og €va npwTo Bacikd
eninedo- va dnuioupyrioouv vonua oTov KUKAO TnG Jwrg, va dwoouv
pubud, va yAukdvouv Tn pouTiva, va oploBeTricouv eEoUcieg QUOIKA Kal
va edpaI®ooUV IEpAPXieg, AAAA Kal va dnuIoupyrioouV cUVOEGCEIG.

J€ JIa €ENOXI MOU N OXECN PAG WE ToV XPOvo gival KAaTeEEOXAYV SIACAAEUNEVN,
dev eival nepiepyo ol TeEAeToupyieg va neplopidovTal, va eEwbouvTtal o
Mia nepIoxr nou €xel va KAVel NeplocdTepo Pe To B€apa napd pe Tnv
kaBnuepivoTnTa. KabBwg o npoownikdg xpdvog Aeniateital —and mn SouAeid,
and Ta KoIVwVIKA SiKTua- Kal ol ox€oelg ¢pOivouv, To GUANOYIKO UnoxwpEel
KAl TO KOIVOTIKO papal@vel. H ueydAn eikdva, g, evog nAaviiTn nou «XAvei»
nepIBaAAovTIKA TIG ENOXEG KAl NOANITIOTIKA TIG dlapopEg, dev BonBdel.

«O kdouoG YiveTal oAo€va Mo opoloyevic» YKpiviale o ToBdix idn and 1o
1925, «dAa yivovTal opoldpopgpa oTIG EEWTEPIKEG EKPAVOEIS TNG {wng, OAa
eninedonoloUvTal o€ €va OPOIOYEVEG NOAITIOTIKO oxriua. Ta 1diaiTepa €01ua
TwVv Aawv analeipovTal, To vTuciuo e§opolwveTal, Ta on dieBvonolovvral.
O1 xtdpeg pavtalouv duoleg HETAEU Toug, n {wh Kal n dpdon Twv avBpwnwyv
gival evtayuéveg oto idio nAaicio, ol NoAeig Toug OAo Kal nio idieg oTa
e€wTePIKA TOUG YVwpiouaTa».?

Y& auTdVv TOV OpOoIoYEVH KOOMO, Ta BaAkdvia —nou oTa vIATa pag udg €Rpiokav
adidpopoug Ewg Kal exBpikoUg, apou autd nou pag Tpdfaye cav payviTng
fATav ol NoAU M0 CuvVAPNAOCTIKEG peyalounodAeig Tng AuTikig Eupwnng-
Eapvikd pag ¢aivovTal nio evdiagépovTa, cav va diacwlouv akdun €va
HIKPS Nedio AVOUOIOYEVEIAG, MIKPES TOMIKEG IDIAITEPOTNTEG, SIAPOPES Nou,
400 KI av capvovTal and Tnv kaAndlouca veoPIAeAeUBepn avanTugn xpdvo
HE Tov xpdvo, akdun KAnwg diakpivovTal.

e pia ngploxr, Aoindy, Mou n Oxéon PAG PE TOV XWPO gival (popPTICUEVN
KOl OE MIa €MOXH MOU N OXE0oN PAg WE TOV Xpovo dlacaleUeTal GAo Kali
nepiocdTePO, BPeBrikape Ye VEOUG KOAMTEXVEG KAl VEEG KAANITEXVISEG and
QUTEG TIG NEPIOXEG, NPOKEINEVOU va BEcoupe padi KANOIEG EPWTHOEIG. ZTNV
apxrj d1adIKTUAKA Kal apydTePA and KovTd, o€ €va EUTUXEG OeUIVAPIO oTa
Tipava. Kar autd nou eidape fitav nwg —ave€dptnta and ta otepedTuna-
polpalduacTe pid Koivr YAWooa, MOAMITIOTIKEG AVAPOPES, YEUOEIS, KOIVWVIKA
QAVTAVAKAQGCTIKA Kal, KUPIWS, VAMES: MVAMES MOU AapopoUV TOV KOIVWVIKO
XWPO KAl TIG OIKOYEVEIAKEG OXECEIG, TN SUCMICTIA ANEVAVTI OTOV KPATIKO
UNXaviopo Kai TRV avapvnon Tng YEITovIAg Kal TNG KovoTnTag. To pOUoPETI, TO
vTapafepl, To PIASTINO, 0 HECEG, N YKPIVIA, TO UNAXTOIOI, TO YAEVTI, TO XaPdTOol
gival €évvoleg KATAVONTEG yIaTi NPOEpxovTal and Pia KOIVH IOTOPIKA PIVAHN.

Kai autr) n cuvdeon NETAPPACTNKE, KANWS AnPAOCUEVA, OE WUIA CUVICTAUEVN
nou diaTpéxel OAa Ta €pya: TN OXECN, KATAPXMY, TV £PYWV UE TO Biwua, TNV
avduvnon, TNV NPOCWIKH IoTopia.

Eite piAdve yia Toug ykaoTapunditep ouyyeveig and Tn Mepuavia eite yia Toug
MIKPOTEXVITEG TNG YEITOVIAG, YIa TOUG WiKponapafaTikoug adeppous pag,
TOUG MUCTNPINSEIG NANNOUSES PAG, TO KOUPBAP! TWV «OKOTEIVAOV» KPATIKWOV
a&lwpaToUxwy, Toug clwnnAoUg NaTepddeg pag, Ta auixava ayyiypara, Tn
ClwNNAR KATanieon, Ta ynEaTeld TwV avTIKEIMEVWY, TIG NATEVTEG TNG AVAYKNG,
v eniBupia TNG anddpaocng, TNV AcPAAEIQ TOU EYKAEICUOU, TA OKOVICUEVA
Spoudkia, Ta kakduoipa —-ndTe Avudpa Kal NdTe Aacnwueéva—- Tonia Kai Ta
Aouloudia nou avBidouv epriunv Yag, undpxel €va Koivo vijpa. AnpoodidpioTo
kAnwg, air de famille ydAA\ov Ba To ovéualav o1 F&dANol.

‘lowg KANoIog va OKePTEI NwG OAa auTd annxouv €va €idog KAaTHPeIag, Yid

vooTalyia yia €va napeAbdv nou dev unrip&e npayuaTikd, UIKPEG 1 UEYAAES
TEAETOUPYIEG oav napnyopId yia Tnv nepipnun Baikavikr yehayxoAia.

«Mw¢ va anoxwploTei¢ and Tn ducTuxia, étav PePIKoi Aaoi €xouv Puovo
auTd Tov nAouTo, éTav n udvn Toug NNyn eVEPyeiag eival To NETPEAAIO TNG
ueAayxoAiag. Kai i&epav 611 600 nepicodtepo okdAilav péca Tng, T0CO
nepioodtepn €Ryadav. AtedeiwTa Ta anoBguaTa Tng eOVIKAG duoTuxiag».’

AuTdA Ta €pya, duwg, dev gival vooTaAyikd Kal dev WIAoUv yia Tn duoTuxia.
MdMov yia éva idog euTuxiag MIAAVE Kal, Onwg enicnuaivel o FlkoonovTivoo,
n eutuxia «dev unaivel oe d1dakTIKA BiBAia 1IcTopiag (ekei ynaivouv PAxeg,
NoyKpoW, Npodoacieg Kal n aiyatnpr doAo@ovia KANolou EPTOXEPTOOYK), OUTE
oTa XpoVvikA kal Ta xelpdypaa. [...] And Tnv eutuxia dev opupnAaTouvTal
onabid, To UAIKS gival euaioBnTo, eUBpaucTo. OUTe peydAa pubioTopruata
npokunTouv and auTryy, oUTe Tpayoudia Kal €nn. Aev UNApPXouv eKei oUTE
TpeIg aAucodep€vol okAdBol, oUTe NoAIoPKNUEVEG TPOIES, OUTE O HATWUEVOG
PoAdvdog oTov Adgo, ouTte o Bavdoiya TpauuaTtiopyévog Mnéoyoulp. Me
onuaia TNV eutuxia OV UNOPEIG VO CUYKEVTPWOEIG OTPATEUMATAR.®

Kal énwg pag eniBeBainwoce npdopaTa kal o Bévrepg oto Perfect Days, n
TEAETOUPYIA UNOPEI VA apopd Kal TNV EUTUXIA EVTEAEL...

...Nnou iowg Ba €npene va Tn PopPECOUNE OTO NETO oav AouAoUdI i va Tnv
KPEUACOUUE OT' auTi cav oKOUAQpPiKI.

«Eva andyeupa xpdvia apydTepa, HETA and pia akOua TPOUOKPATIKY eniBeon
kdnou oTnv Eupnn, oTekdPouv UE TIG WPEG OTO Pouceio otn Xdyn. Hrav
ocav kataguylo and AAAn enoxn. ‘HTav yeudto and KOoPo nou To eixav
okdoel and Tig eIdAceIg TNG NUEPAG. 'Eva KopiTol nou gpopouce nouldfep
Kal T{Iv oTEKOTAV UnNpooTd and To KopiTol e TO UAPYAPITAPEVIO OKOUAQPIKI.
YTekdpouv €va Briya pakpid kai dev Kouvidpouv. Ta npdownd Toug ATav
oAGId1a. MNMou onuaivel 6Tl 0 xpdvog gival HOvo €va poUxo, Evd GKOUAAPIKI».”

' Georgi Gospodinov, Xpovokarapuyio, utpp. AAeEAvdpa lwavvidou, ekd. Tkapog, 2021.

2 Mark Mazower, Ta BaAkavia, utpp. K. N. Koupepévog, ekd. Matdkn, 2002.

3 AIkrj you andédoon, and to Byung-Chul Han, The Disappearance of Rituals: A
Topology of the Present, transl. Daniel Steuer, ed. polity, 2020.

4 Stefan Zweig, H opoyevonoinon Tou kéopou, uTpp. Mapia Ayyelidou, Ayyehog
AyyeAidng, ekd. Aypa, 2024.

5 Gospodinov, é.n.
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DwToypaPIKn TEAETOUPYIA
2nupog MNavvapdg

KoitdlovTtag &avd kal Eavd TIG gpyacieg Twv VEwV GwToypdpwyv and Ta
BaAkdvia, aicBdvoual wg eEwTepIkOG NapaTnENTAG oav va €xw £pOel
AVTIMETWNOG PE €vav SUCEMIAUTO €IKOVIKO ypipo. Evav ypipo pe tn dITTh
onpacia TNG A€ENG: wg aiviyuatog aAAd Ki wg anpoonéAacTtng ypapng. H
noAUwpPn NAPATAPNON HETATPENEI TIG PWTOYPAPIKES EIKOVEG O€ UNOPBANTIKA
IEPOYAUQIKA. |EPOYAUPIKA, PE TNV MIO PAYEUTIKA 1 HAYIKH, EVOEXOUEVWG,
€vvola Tou dpou. KdBe TeAeToupyia napoucidleTal KATaywyikA oTov [N
punuévo i otov E€vo Npog auTh wg Ypigpog. Ev oAiyoig, n TeAeToupyia gival
HIa andkpupn aAAniouxia npd&ewv nou wTieTal pOvAXA €K TWV €0W: PE
Tn evepyri (CUM)PETOXT) OTO SPWUEVO.

Zekived and pia Bgpehichdn avTipacn, TNV onoia To CUAAOYIKO AuTd pwToypaPIKO
eyxeipnua (Nriya va nw euToypapiko SpWHeVO) HOIAZe! va eMIAUEI KAANITEXVIKA,
O€tovtag dnAadri oe AeiToupyia Ta €yyevr UAIKA Tou: eykaBidpluovtag
pia cuvopiAia. EEnyoupar: n pwToypapia, onwg kal kdBe dAlou eidoug
g1kOva, cuvIoTd Jia angvbuvon, éva «koita&g pe». H TeAeToupyia, avTiBeTa,
enavaAapBAvel pia ISPUTIKH ECWOTPEPT Xelpovopia. Eva eEQIpeTIKA PpOPTIGUEVO
«UNOEIG ayEwPETPNTOG EICITW». Alaxwpilel €va evTdg KI €va eKTOG: BETEI pia
SIAXWPICTIKA YPAUUr. H pwToypagIkr elkdva HETATPENEI TO GNUEIO ENAPIG
ue Tov BeaTr og onueio cuvAvTnong Kai duvnTikig évap&ng yiag oudriTnong.
Dalvouevikd NPOoKeITal yia dUo oxeddV AVTIOETIKEG XEIPOVOUIEG.

H @wTtoypaoikr (cuv)epyacia nou ekTiBetal otn Bida Kanavtldi Tng
©@eocoalovikng ek NPpWTNG OYng eykabidpuel pia eEAIPETIKA NPOKANTIKA
ouvopIAia (M1a KAAMITEXVIKI XEIPOVOUIQ;) HETAEU TNG PWTOYPAPIKNG EIKOVAG
Kal TNG kKwdikonoinuévng avBpwnivng npd&ng nou ovopdloupe TEAETOUpPYIQ.

‘Evav cuykepaoud PETA&U evOg «SeQ» KI EVOG «dI' ECONTPOU KAl EV AIVIYUATI».

e kaAei dnAadn oe pia TeBAacpévn avdyvwon. Me dAha Adyia, av o BeaTtrig
oTabei pdévo oTig eikdveg, Ba Bpebei anévavTi and pia diavonTika Kai
a1cONTIKG NPOKANTIKY, NA AKATAANNTN YAWGCOA: caV TOV aKATEXO ANEvavTi
OE PIa OEIpd 1, EV MPOKEINEVW, O OIADOXIKEG OEIPES IEPOYAUPIKDV: TA
onoid, dpwg, dnag kai Ta evrd&el oe €va TEAETOUPYIKO NAaicio, Oa apxioel
va QwTieTal €vag oAOKANPOG KOGUOG.

Kd&Be pwTtoypaikr epyacia Beonidel Oxi anAwg Tn dikr TG apriynon, aAAd
TNV EVTEAWG NPOoowniKA TNG TEAETOUPYIKN YAWooa. Eva npocwnikd, Ba ‘Aeye
Kaveig, 1I8iwpa. H diadoxn, Y’ dAAa Adyiq, Twv EIKOVWY AEITOUPYEI UE TOV
TPOMNO TNG YAWCOAG, wg S1adoxr onuaivovTwy. To NAvIpeUa puToypapiag
Kal TEAETOUPYIAG KATAARYEI EVTEAEI O€ pia SINAR NPAoKANON 1, TEAETOUPYIKA
MIAOVTAG, o€ pia JINAR enikAnon npog Tov BgaTtr, va del kal va kaTtaBdAel
pia eAdxioTn €oTw npoondBeia évtagng oe éva yiyveoOal, To onoio dev
anoTeAei anAwg €vav diNAaciacud Tou Tpdnou TNG anelbuvong, aAAd €vav
noAAanAaciacud TnG enikAnong. Mia emTakTikr npooTayry: Aeg Kal Pneg.

Me auTr TnVv évvoia, Bewpw 6T o €va NPWTO akdpa eninedo eival e§AIPETIKA
NPOKANTIKG, dnAadr} duvnTikd yoviuo, va «diafdoel» Kaveig Tnv KOs
TEAETOUPYIKN PWTOYPAPIKH XEIPOVOUia w¢ €va adlapaveg §Spki. Ti B€Aouv
va nouv ol aucTnPd SIATETAYUEVES EIKOVEG OTO PWTOYPAPIKO KOAAL Tou
Armin Graca; OI KouvnuEVeg eIKOVEG 1} Ta AouloUdia Tng Gerta Xhaferaj;
O x0pdG TWV XEPIWV OTIG IKOveG Tou Luka Pesun;

ApXIKd, enidnTouv va NPOoceAKUCOUY, JE TNV Mo SUVATH KAl TNV MO EVOTIKTWAN
€vvola Tou épou, dnAadn va aixpaiwTioouv To BAEuua Tou BgaTth. Mg Tnv
€vvola Tou BnpduaTtog, nou wg TETolo YeTaTpéneTal, Anag kal nNiaoTei, oe
opyavikd oToixeio TNG TEAETAG. QG €K TOUTOU, N AIXUAAWGCIa AuTr} anoTeAEI,
vouidw, npolndBeon yia Tnv npayuaronoinon tng TEAETAG. XwpPig TN
HETOXI) TOU BAENOVTOG, Ol EIKOVEG NAPAPEVOUV AKOIVOVNTN XEIPOVOUIa 1
aveinwTog Adyog, avenidoTo ypduua, Jia KEVA MIPOUETA, OKETN, dNAAdH VEKpPN,
auTtoavagopIkdTnTa: €va BAIBePS «je me comprends», Onwg gival cuxvd
n Joipa NAgioTwY GCWV EIKACTIKOV EpywV r installations rj performances.

Edw a&iel moTelw va ToVIOTEN TO YEYovoOg TNG opadikig €kBeong, dnAadn Tng
KOIVAG 1}, 0pBSTEPA, TNG MOAAANARG XElpovouiag nou enidnTei €vav «koivo»
ouvTOVIONO- €va nedio Toung, dNAadn cuvdavTnong TV SIAPOPETIKWV EPYWV
N Twv SIAPOPETIK®V ISIWUATWY, NPOKEINEVOU va apBpwbei Tautdxpova,
aAAd kal appidpoua, €vag kKoivog Adyog. Mia cuuBoAikr €0Tw PETOUGIWON.
Ma va emTeuxBei auTtr n kakdénxn ota eAANVIKA AEEn, eniTéAeon kai yia
va apBpwbei dxi anAwdg €va vonua, aAAd éva vonuaTikd UNOKEIUEVO Nicw
and kAbe pwTOYPAPIKA Epyacia, anaiTeital Oxi n cuvOpPour anAwg, aAAd n
EVEPYNTIKA CUPMETOXN, N CUVEPYEIQ Tou Beatr.

«H TeAeToupyia eival apxaidtepn and 1o id1o To avBpwnivo gidog» EAeye
o Walter Burkert, kai vouiw nwg dn and enox€g nou xdvovrtal ota A6n
Tou Xpdvou n €vvola TNG TEAEToupyiag BETel SIapK®G Ki enNpdvwg Ta idia
€PWTAKNATA: «yIA MOIA AITIA;» KAl «UE Nolov okond;». Onwg oTIg nio BAVAuceg
OpPNOKEUTIKEG TEAETEG MoU nivonoe NoTE To avBpwnivo €idog, KI avagpEpopal
oTIg avBpwnoBuocieg Twv lvkag otov Bed ‘HAIo, €101 Kal £8w 0 BeaTrg UNApPXE!
MOVAXA WG CUMMUETEXWY, WG EVEPYNTIKO UMOKEIUEVO TO Onoio KaAeiTal va
Buocidoel, 6xi Tn wr Tou, aAAd Tn d1aBdNTn HETAVEWTEPIKN adlagopia Tou.
Na nepiopiocel Tn dIApK®OG EKTEIVOUEVN (KAT' €IKOVA Tou cuunavTog) enbupia
TOu, NPOoKeIuévou va Ikavonolfoel Tn {wTIKr eniBupia Tou pwToypdpou va
undp&el wg KAAMTEXVNG Kal WG OPWV UNOKEIUEVO EVTOG KOGUOU.

H pwToypa®ikr xeipovouia Tou KaBe pwToypdgpou, dnAadn n npoTelvouevn
oxedOV XOPEUTIKA d1adoxr] TwV EIKOVWV ToU, PWTIEl JIA ATUXH TOU EauToU R
Tou Biou Tou Kal KaTd CUVENEIA €va KOUWATI TOU oUyxpovou kKdouou. H aiTia
NG TeAeToupyiag Ba Aéyaue OTi gival n d1apKrg avavonuaToddTnon Tou
kéouou. Tou KOGPOU TOV OMOI0 N PWTOYPAPIa ANOTUN®VEI ACTAPATNTA, And
TNV NUEPA TNG avakAAUPnG TNG. H paTid nou pixvw oTov kOopo Pe TonoBeTel
AUTOPATWG EVTOG TOU, WG EVEPYO KAAMTEXVIKO UNOKEINEVO. AUTOG, Kal NAAI
KANWG CUVONTIKA 1 OXNUATIKA, €ival 0 okondg TNG TEAETOUPYIKIAG UNONG OTO
ouyxpovo yiyveoBal. H pyatid autrj dev TauTideTal e To enindAaio cdpwua
NG EMPAVEIAS TWV NPAYHATWV NOU XApaKTNPIel TV UCTEPN VEWTEPIKOTATA
oTNV KABNUEPIVOTNTA TNG, aAAd npolnoBETel évav ovToloyikd, Ba €leye
KAVEIg, uox0o, yia TNV KaTdpTion evog npoocwnikoU BAEuuaTog: Hiag 6€ag
ToU KOOHOU.

Av n kdBe pwTOYPAPIKA £pyacia AeITOUpYEi WG ISIVUATIKA TEAETOUPYIKN
YA®WOOoa, Nolog eival dpaye o pOAog TNG KABE pwToYPAPIKAG EIKOVAG HEoA
o€ auTr; AITOUPYEI N pwTOYPAPIKH EIKOVA WG AEEN | wg Wneida; Qg xIANIdda
AEEewV, oUuPwva e To Adikd pnTd, WG auTdvoun YAWoaikr, dnAadr} vonuaTikn
evoTNTa €VTOG MIAG OAOKANPWHEVNG apriynong; Q¢ vonuaTikd YAwooIkO
Bpavopa 4 w¢ akaTdAnntn povdda evég BpaucuatikoU Adyou; Exw Tnv
aioBnon Nwg, anoTeA®VTAG OPYAVIKO TUAMUA HIAG EIKOVOAOYIKAG apriynong,
n kdBe pwToypagia enéxel Tov poAo Ae€ruartog, uiag kabapng AEENg,
anaAayuévng and olodrinoTte napddnua r enibnua. Miag AéENG popTICUEVNG,
avdloya TNV NePINTWon, Ue €va OpICUEVO VONUATIKO NEPIEXOUEVO: KEITAI EV
OAiyOIG 0Ta 6pIa TOU VORUATOG. XTO OPIAKO CNUEIO TOU «Eival» KAl «un ivaim
1, HAAAOV, TOU «Eipai» KAl «un €ipaix».

Ol PWTOYPAPIEG AUTEG, Ol PWTOYPAPIKEG AUTEG MOVADEG, AV KAl ENEXOUV
POAO PWTOYPAPIKOU VTOKOUUEVTOU, NAapdTi dnAadr} TEKUNPINVouV €va
OUYKEKPIUEVO KABe popd yeyovdg, onwg A.x. ol ZépPol Gastarbeiter Tng
Teodora Ivkov, nou anocTéAAouv dwpPa OTOUG CUYYEVEIG Toug and Tn Mepuavia,
dev AeiToupyoUV og Kapia anoAUTwS NEPINTWon WG EIKOVONOINUEVEG AeAVTES
1 WG pwTOYPAPIKN glkovoypdpnon evog B€uaTog. M’ autd kal Bewpd NOAU
Mo OUCIACTIKO KAl YOVIUO VA TIG NPOOCEYYIOElI APXIKA KAVEIG WG AUTOVOUES
PWTOYPAPIKEG APNYAOEIG, KAl HOVOo apoU del, povo agoU NaAEYel va TIg
«d1aBdoe», va avalnTrioel Ta Pp®TA Tou eNeEnynuUaATIKoU KEIPEVOU Mou
TEKUNPIWVEI TNV KABE KAANITEXVIKN Epyaacia.

To SeUTEPO EPOTNHA GCOV aPopPd TNV KABE PwToypapia eival edv Kal kaTd N6co
Ta pwTOYPAPIKG auTd Ae€RpaTa AeIToupyoUV wG OAOKANPWHUEVO KAANITEXVIKO
€pyo. Av Ba pnopoucav duvnTikd va anoonacTolv and Tn pwToypadIki
TOUG PPAch, and Tov TEAETOUPYIKO Toug POAO, Kal va AEITOUPYHOOUV WG
QUTOVONA EIKACTIKA PWTOYPAPIKA €PYA, KOOUWVTAG TOV TOIXO EVOG CUANEKTN
1} €paoTr TNG pwToypapiag. Edw n katdBeon piag andvtnong anodeikvUeTal
SUOKOAN, yiaTi elcepxduacTe ota dUoBaTa Ki evioTe axaptoypdenta e8Apn
TOU UNokelpevikoU. AicBdvopual 6T KOIVO yV®PIoHa TWV PWTOYPAPwV Nou
OCUMUETEXOUV oTnV €kBeon gival o diakarg Né6og oAOKARPWONG TNG NPOCWMIKAG
TOUG EIKACTIKAG XEIpovopiag. H aywvia Toug poiddel va apopd NnepIccdTEPO
Tn oUvOeoN PIAg PWTOYPAPIKAG aPriynong, Nnapd To KAbe €va pwToypa@Ikd
AéEnua. Aev gvvow OTI UNOTIMOUV TNV €IKOVA, OUwG polddouv va unv TV
npooeyyifouv wg auTdvouo €pyo, aAAG wg pwToypagikh povada i Yneida
yia TN ouyKPATNoN EVOG EIKOVOAOYIKOU AdYou, EVOG PpWTOYPAPIKOU PHwodikoU.

Nouidw 611 oTnVv gnoxn TNG aprynong, Kai dn TnG €IKOVOAOYIKAG 1} akdua
Kal €IKOVIKAG agpriynong, To aiodnTikd npwTeio Tou €pyou TEXVNG EXEl EV
noAAoig ndel nepinato. H aicONnTIkr, TEXVIKA, CUVOETIKA TEAEIOTNTA TNG
PWTOYPAPIKAG EIKOVAG EPXETAI OE EKTONICUEVN, Ba Aéyape, deUTepn Poipa,
META TNV €ngiyouca avAykn eKPopdg evog npoocwnikoU Adyou and eIKOVEG.
To napdv eupavidetal, KUPIWG OTIG VEOTEPEG YEVIEG, WG akATAnauoTn, av
Ox1 kal ppevrpn aAAnAouxia eIKOVWVY: To NAPOV SEV ANOTUNMVETAI ANANG HE
EIKOVEG, €ival Ao gikdva. O enNIKPATECTEPOG OHUEPA AOYyog apBpwveTal ue
€IKOVEG. H pwTOoypaQIKn XEIPOVOUIa, EVIOTE KAl PWTOYPAPIKH KOAUYH TwV
VEWV pwToypdpwv and Ta BaAkdvia Aeitoupyei wg €IKAoTIKO, aAAd vopilw
kaTtd BaBog kai unap&iakd, deATio TAUTATNTAG. O PWTOYPAPIKOG GXONIACHOS
NG APEONG NPAYUATIKATNTAG, TOU ATOMIKOU 1} €BVIKoU Toug napodvTog dev
anoTeAei napd uia nxner andneipa diaTpdvwong evog evepyou «Ey».
H kdBe pia pwToypa@Iikd anoTunwuévn TEAETOUPYIa ouVIOTA €va €idog
punong (UePIKAG 1} aTEAOUG PUNONG) OTNV UMOKEIYEVIKY EMIKPATEIQ TOU
KABe KAAAITEXVN. O UNOKEIUEVIKOG XWDPOG Oev Pnopei noté va petadobei
ka®’ oAokAnpiav, aAAd povdxa wg Bpaloua i} wg andkopua. To GUVOAO TwvV
TEAETOUPYIK®V BpaucudTwy nou napouciddovTal oTn CUYKEKPIUEVN €KBeon
onUAaTodoToUV TNV EIKACTIKA ANONEIPA VEWV PwTOoYPAP®V 1 KAANITEXV®OV TNG
e1kdvag va SIEKSIKIoOUV Kal va Kepdicouv pia B€on oTo napdv, oxoAdlovTdg
T0. Mia B€on 6To 16TOPIKS TWPA Nou Icoduvauei e pia B€on oTov KOopo.

O unokeluevikdg BpaucuaTikdg Adyog nou ekTiBeTal (B€Aw NoAU va nw, nou
kpauyddlel) ce auTrv €dw Tnv €kBeon ouvBETtel oe éva deUTepo eninedo
Jia apxaloloyia Tou NapovTog. H €IKACTIKN UMOKEIMEVIKY WMATIA Tou KABe
KAAANITEXVN PWTOYPAPOU OTOV AUECO MEPIYUPO TOU, O ONoiog EXEl EMAEYET
va eival Ta BaAkdvia oTig¢ anapxég Tou 21ou aidva, CUYKPOTED Eva cUvVoAo
PWTOYPAPIKWYV KAl VONUATIKOV OpaucudTwV TOU CUYKEKPIMEVOU NAPOVTOG.
TNV NP®TN UAN Tou HEAAOVTIKOU apxaloAdyou. To PpIAOCOPIKS EpWTNUA NOU
avakunTel pe kdBe avaloyn xeipovouia gival edv kal Katd NOco o HEANOVTIKOG
apxaloAdyog Ba kaTopBwoel va cuvBEoel pia onoladinoTe GUYKPOTNHEVN
€Ikdva yia To BpaucpaTikd Kal oAogva nio PeUcTO NAPAV TNG ENOXAG MAG.

‘lowg N ouykekpIPévn epyacia va npocBéTel éva AIBapdki oTnv katavonon

Tou TpdMnou AsiToupyiag, Oxi Tou avepudTioTou NapdvTog, aAAd oUvoAng
TNG ouyxpovng TEXvNG. lowg TEAIKA va AEITOUPYE( WG €IKACTIKO OXOAIo
oTn SIapK®WS SIAAEINOUCA NPAYMATIKOTATA, WG UMOKEIPEVIKE) EIKOVOAOYIKH
AeldvTta otnv angipduop®n NpaypaTikéoTnta. O dvBpwnog Tou 21ou aidva
aioBdaveTal Tnv unap&iakn avaykn va YeAioel «napwv», va enixeiprioel dnAadn
va del Tov €auTd Tou WG €va OAov, eVTOg eVOG OpICTIKA diappnyUEVOU Kal
OpPUPUATIOUEVOU NAPOVTOG.

Bloypagpikd onpeidpara
KaAAITéxveg/KaANITEXVIDEG

O ZTtpaTrg Boyiatdiig eival avBpwnoAdyog, oknvoBETNg, cuyypapEag Kal
EIKAOTIKOG KAl TO €PYO TOU NEPICTPEPETAI YUPw and {nTripaTa TautdTnTag,
diacnopiopoU Kal cuvopwy, KUpiwg HETA&U avBpdnivou Kal un avbpwnivou
kéouou. Eivalr o 18putg Tou Caravan Project, piag SIENICTNUOVIKAG
KOAEKTIBAG NMou NpaypaTeUETAl NOIKIAEG HOPPES NAPAYWYHG yvwong
HEoa and KAAAITEXVIKEG-EPEUVNTIKEG OPACEIG KAl ONTIKOAKOUGOTIKEG
napaywyeg, nou divouv €ugacn oTiG cuuBidoelg, Tn diaBeuaTikdTnTa
Kal Tov HETAVOPwNoKevTPIKkS Adyo. MevviBnke kal peydAwoe oTn Xio. Zel
Kal epyddleTal otnv ABrjva.

H Mapiétta MaupokopddTtou digpeuvd péca and TNV NPAKTIKA TNG TIG MBaAvEg
HOPPEG TOU pwToypapikoU pécou. Enavanpoaodiopidovtag autofioypagikd
OTOIXgiQ, Ta onoia xpnoipyonolei wg onueia avagopdg, napoucidleTal
€vag Kaivoupiog Tpdnog avTiAnyng péca and Tn pgatid TNG KAANITEXVISAG.
MNpdcpaTeg ATOUIKES Kal ouadIKEG ekOEaeig: GIRL, Okid Mnali€ég, Asukwaoia
(2023), Ah This!, Felix Gaudlitz, Biévvn (2023), Homotopy Type Theory, OcAo
(2023), Park Activity, ©ki6 MNMnaAigg, Aeukwaoia (2023), Our Misfortune, Thousand
Julys, Aeukwaoia (2022), Power, Corruption & Lies, Unit 3 Projects, Aovdivo
(2022). Znoudaoce oTo Slade School of Fine Art kal oto Camberwell College
of Arts Tou Aovdivou. Zei kai epydleTal oto Aovdivo.

O Martin Atanasov gival €IKAoTIKOG KAANITEXVNG KAl EPEUVNTAG. ZTO €PYO
Tou SIEPEUVA TO queer owua, TNV opoPUAOPIAia oTo NAaicio TG BouAyapiag
KAl TNV MOAITIKA Kdl KOIVWVIKH METABaoN TNG Xxwpag YETA TNV NTWON Tou
KOMMOUVIOTIKOU KABeoT®TOG. Ta KUPIA HECA NMOU XPNOIUOMNOIE OTNV EIKACTIKA
Tou €peuva eival n pwToypagia, To Bivreo, Ta pwToypagikd BiBAia kai Ta
Keipueva. Mepikd and Ta npdoPaTta €pya Tou €ival To pwToypapikd BiAio
(autoékdoon) kai npdTlekT How To Forget Your Past Fast, nou eKTEONKe oTo
@eoTIBAA Circulations, oto Mapicl, To 2023- n eykATAoTAcCN KAl PWTOYPAPIKO
BiBAio Notes on Cutout Study, nou ekT€BnkKe oTov xWpo TExvNg GARA, oTn
Topia, To 2023- To Between the Wild Grass, éva nxnTiké £pyo/cuvouilia e
Tnv Katy Bentall kai uépog Tng eykatdoTtaong Tou npdtlekt New Ecologies,
nou ekTé€ONKe oTnv ykaAepi Swimming Pool, otn Zépia, To 2023 kal To
Nature Index, pia auto€kdoon pwToypagikou pavdliv, 6E CUVEPYATIa UE TOV
Konstantin Georgiev (2021-23). Zei kal epydleTal oTn Zoia.

O Ali Cem Dogan egpyddleTal og d1dpopa KIVNPATOYPAPIKA NPOTIEKT WG
SIEUBUVTHG pwToyPAPIag, KABWS Kal wG AEKTOPAG oTA TURHATA KaAdV Texvav
kal Kivnuatoypdgou kal Wnpiakwv Méowv Tou Oikovopikou MavenioTnyiou
™G Zpupvng. Eival eniong and ta 1I8puTikd Hé€AN TNG cuAoyikoTnTag Daragag
Collective. MeydAwoe oTn Zuupvn Kai anogoitnoe and 1o Tuua Méowv
Madikig Evnuépwong kail Enikoivwviag tou OikovouikoU Maveniotnuiou
™G ZpUpvNng 1o 2013, eV OAOKAHPWOE TIG HETANTUXIAKEG TOU OMOUSES OTO
ApioToTéAelo MavenioTripio @ecocalovikng To 2018. «AcxoAoUpal Ye Tnv
ONTIKOOKOUGTIKA TEKUNPIWON a®nyNoEwV Nou NpokUnTouv Y€oa and Tn
XPrion TNG PNTOPIKAG Kal TwV cUPPBOAwV. H ecTiacr pou nepicTpépeTal yUpw
and tn digpelivnon TNG TauTATNTAG, TNG KOIVWVIKOMOAITIOUIKAG UNap&ng Kal
TWV AY®VWV TV avBpdnwy JEca oTIG KOIVOTNTES TOUG, NOU AEITOUPYOUV WG
BepeNichdn oToixeia TNG apriynong pou. Méca and ta €pya pou, ONTIKOMNOIW
£vav XWPO VI AUTEG TIG aPnyroEelg, eVe AANEG POPEG TONOOETH auToug
TOUG XAPAKTAPES AKPIBW®WG OTO KEVTPO TwV OIKWV TOUG IOTOPINVY». ZEI Kal
epydleTal otn Zuupvn.

O Armin Graca gival pwToypd@pog Kal apnynTrig I0TOPINY, Nou YEVVHONKE
oTo ZapdyieBo Tng Booviag-Epleyofivng. Xpnoiyonolei Tnv kAuepd Tou
yia va kataypdyel Tnv kKaBnuepivr koivwvikr {wrj, apnyoUUEVOG IOTOPIES
u€oa and Tnv onTIkr guneipia. H pwToypagia dpduou Kal TO VTOKIUAVTER
eival Ta KUpla evOIaPEPOVTA Tou Kal nepVAel Tov NEPICOOTEPO EAeUBEpPO
xpdvo Tou pwToypadiovrtag oToug dpduoug. EninAéov, epyddleTal oe
Hakpoxpdvia nNpdTLekT vTokiyavTEp. To 2023 képdice To A" Bpafeio oto
DeoTIBAN DwToypapiag Apduou Twv BpuEeMwy, kaBwg eniong €va Bpafeio
Grand Prix ka1 To A" BpaBeio oto ®eoTIBAA PwToypapiag Tou Zapdyiefo.
Zel kal gepydleTal oto BeAiypddl.

H Teodora Ivkov eival eIkaoTikr gpeuviTPIa Kal KAaAAITExvida. Méca
and tn douAeld Tng, e€epeuvd TNV NPoowniKh Kal €BvIkr TNG TAuTATNTA,
eoTIAlovTag oTnN GUAAOYT NAPANEANUEVWV TEXVOUPYNUATWY KAl XEIPOVOUIWY,
ouvugaivovTag ouxvd, yéoa and Tnv epeuvnTikr TnNG diadikacia, Yia IoTopia
Mou aPnyeiTal HECW PWTOYPAPIag, anTwv avTikeIPEvwy, BIBAiwV kal ekBEoEwV.
Mrpe nTuxio KaANiTexvikig @wToypagiag and Tnv Akadnuia TEXvVWV Tou
Maveniotnuiou Tou NOBI ZavT kal gival kAToxog YeTanTuxiakou (MSc) oTov
Ixedlacud Mpoidvtwy Kal Yanpeoiwv and 1o MavenioTAuio Sapienza Tng
Pdung (2020, ue dpiota). AuTh TNV nepPiodo, EKNOVEi To SIBAKTOPIKS TNG OTO
Sapienza, pye B€ua Tn pwToypagia wg onTikr PEBodo yia TNV €peuva oTo
design. Zei kai epydletal otn Poun.

O Luka Pesun gival pwToypdpog. To KUpIo eVOIAPEPOV TOU NEPICTPEPETAI
yUpw and tn digpelivnon TWV EVVOIMV TNG TAUTATNTAG, TNG OIKOYEVEIAG KAl
Tou aviikely, divovTag €upacn oTo queer wg avTifapo oTnv kKavovikdTnTa. H
SouAeld Tou gival Kupiwg YNPIakn Kal VTOKIMAVTEPIOTIKN, aAAG nepiAauBavel
€NioNG TNV OIKEIONOINON EIKOVWY Nou eVTONIel OE OIKOYEVEIAKA AAUMNOUY,
oTIypIéTUNG 0048vNnG KAl avaAoYIKEG PWTOYPAPIEG, oI onoieg poldlouv va
eival og pia evdidueon cuvOnkn peTa&U oknNvoBeaiag Kal MPAyuaTIkETNTAG.
AvalnT®vTag To vonua o ox€on e To NAaicio, eEepeuvd didpopa npdyuara,
and TETPIUMEVA EWG NPOCWMIKA, SEIXVOVTAG IBIAITEPO EVAIAPEPOV YIA TN OXECN
META&U TOU ATOUOU KAl TOU XWPOU OTOV OMnoio auTd KaTolkei. Eival kdtoxog
ueTanTuxiakou otn PwToypagia and Tnv Akadnuia ApauaTtikig Téxvng Tou
ZAYKPEWUN KAl €XEI CUUMETAOXE! O SIAPOPESG OPABIKEG KAl ATOUIKEG EKOETEIG
og 6An Tnv Kpoartia, avdueod Toug kail oto 360 Youth Salon Tou Zdykpeun.
Zel kal epyddeTal oTo ZAYKPEWN.

O Marius lonut Scarlat gival pwtoypdpog Tekunpiwong. Evdiapépetal yia
KoIvwVIkG nTuaTta Tng Poupaviag, naidovtag pe Tnv €vracn nou punopouv va
€10aydyouV ol VEEG APNYNOEIG GTOV TOUED TNG PWTOYPAPIAg TEKUNPIwoNG. XN
SoUAeId Tou ENIPEVEI OE QUTEG TIG EVTACEIG KAl TIG CUYKPOUGCEIG Mou nNpogkuyav
AOyw TNG METAKIVNOAG Tou oTnv lonavia. To €pyo Tou €xel avayvwpIoTel Kal
BpaBeutei oe didpopoug diebveig diaywviopoug: PHotoEspafia, Magnum
Photos, Futures Photography, The Emerging Photographer Fund, Visa pour
I'image kal Matera European Photography. Mépa and Ti¢ KAAMTEXVIKEG TOU
avalnTAoEIg, €xel Kal akadnuaikn Kapiépa, diIddokovTag oTn ZxXoAr; KaAkv
Texvv TAI Tng Madpitng. O Scarlat el kal epydleTal peta&U Poupaviag kai
lonaviag.

H Gerta Xhaferaj eival elkaoTiky KAAMTEXVISA KAl GWTOYPAPOG, EXOVTAG
eniong apxITeKTovikS undPBabpo. EniotpatedovTtag Tdéco Tov aubopunTtioud
600 Kal TN pyebodoAoyia, N KAAANITEXVIKA TNG eoTiaon edpddetal oe €va
1I0TOPIKO KAl VTOKIUAVTEPIOTIKO UPOg, enididkovTag Tn Babid euyniokn pe
OUYKEKPIMEVEG MPAYUATIKOTNTEG Yia TNV e€aywyr €VTovwv alotnTIKwV
eunelpl®yv. Aivovtag €ugacn otov okond Tng anokAAuyng Tou cuvriBwg
abgaTou, n NPoogyyIor TNG CUMMNUKVAWVEI pia oAIoTIK e€gpelvnon TNG
ouyxpovng duvauikig, xpnaipgonoldvtag didgopa Yéoa, dnws GwToypagia,
Bivteo, eykatdoTaon kai rixo. To 2022 Tiubnke pe unotpogia and 1o VID
Foundation for Photography Tou AucTtepvTtap. To €pyo TNG €XEl NAPOUCIACTET
oTnv Galeria 17 Tng MpioTiva (Kécofo), otnv MnievdAe Tng Adpvakag, oTn
Jelsa Art Biennial oto vnoi XBap (Kpoartia), cto MOCA Twv Zkoniwyv, oThv
ykaAepi Zeta Twv Tipdvwy, otn Manifesta Biennial 14 tng MpioTiva, oTo
Vogue Photo Festival Tou MiAdvou, oTo Bazament Art Space Twv Tipdvwv
kai otnv Galeria e Bregdetit Tou Aul@va (AABavia). KdToxog peTanTuxiakou
(MSc) oTnVv apPXITEKTOVIKH, AUTH TNV NEPIOSO NPAYUATOMNOIEI ETANTUXIAKES
onoudég KaAwv Texvwv oTo MavenioTipio Eqpappocuévav EnioTnuov Tng
BopeioduTikig EABeTiag (FHNW) otn BaaoiAeia, énou el kal epyddeTal.

EnipeAnTég

O TMwpyog Mpivog eival €IkAoTIKOG KAAAMTEXVNG. To €pyo Tou digpeuvd
O€uata e€ouaciag kai Biag oTnv Tour HeTA&U YuxoAloyiag kal NOAITIKAG, EVK
ouxvd eoTiddel otV avBpwnivn Yyopen PEca oTo aoTikd nepifdilov. O
Mpivog avTinapaBAaiAel cuxvd TiIG SIKEG TOU PWTOYPAPIEG OE EIKOVEG NOU
€xel avTAjoel and Tov Tuno rj To d1adikTuo. ‘Exel nTuxio and Tn ZxoAr KaAdv
Texvdv Tou Yale kal €xel napoucidoel To €pyo Tou oTnv Eupdnn, Tig Hvwuéveg
MoAiTeieg kal TNV Acia. EKTOg and Tnv KAAMITEXVIKA TOU NPAKTIKN, o MNpivog
€XEI CUVEKDWOEI QPKETOUG KATAAOYOUG, EXEI CUPPETAOXEI OE GUANOYIKOUG
TOMOUG Kal €xel ouvenineAnOei ekB€oelg oTnv EAAGda kal To e§wTepIkd. Zei
kal epydleTal oTnv ABrva.

O AnuniTtpng TooUuunA€Kag eival €IKACTIKOG KAAAITEXvVNG. To €pyo Tou
npayuaTteUeTal Tn oxéon I8IwTIKOU Kal dnudciou Kal dIEPEUVA NWG TO
nepiBAANoV pag, aTopikd Kal CUANOYIKS, SIAUOPPOVEI TNV NPOCWNIKH KAl
TNV KOIVWVIKH gUnelpia. To Tonio, KUPIOAEKTIKA KAl HETAPOPIKA, KUPIAPXET
oTNV NPAKTIKNA Tou. EKTOG TwV ATOUIKOV TOU EKBECEWY, EXEI CUPNETACXEI
kal og NOAAEG opadikeg dieBveic ekBEoelg. MapdAAnAa pe TNV KAANITEXVIKA
TOU MPAKTIKN, EXEl AOXOANOEI PE TIG PWTOYPAPIKEG EKOOCEIG KAl ENIUEANOET
ekB€oelg otnv EANGSa kal To e§wTepIkS. Zel kal epyddeTal otnv ABrva.



‘Epya

Cutout Study: A Personal Study (Chapter 2)
[Cutout Study: Mia npoocwniki HeAETN (kepdAaio 2)]
Martin Atanasov

To Cutout Study eival €éva NOAUETEG €IKAOTIKO EPEUVNTIKO NPOTLEKT Nou
QOXOAEITAl UE TO queer owua oTo NAaicio TNG BouAyapiag. Xwpiletal o dUo
KepAAaI, TO NPWTO and Ta onoia SIEPEUVA TO APXEIO WG NPOONTIKH, EVW TO
SeUTePO €EETALEI WIA NPOCWNIKY MEAETN KAl TIG EUNEIPIEG TOU CUYYPAPEQ.
To cutout AeiToupyei wG PeTa@opd Kal enBupia dnuioupyiag evég xwpou
yia uUia Npoownikh Kal cUANOYIKI) queer agrynon. Xta cutouts, To cwua
€peUVATAl Kal opideTal WG PIa NeEpPIOXr oTnv onoia 6a ynopolce Kaveig va
KWOIKOMOIAGEI TNV OMOPUAOPIAIQ, TIG XAPEVES APNYHCEIG KAl TV TAUTATNTA.
MpdkeiTal yia yia €IKACTIKA Xglpovouia nou BonBd otov enavanpoacdiopicud
TOU 0WUATOG. TO KEIUEVO EVTOG TOU EPYOU NPOEPXETAI And Wia opadikn €peuva,
n onoia dI1EEAXON pe opoPUASPIAoUG Avdpeg nou {ouv oTn BouAyapia kai
yevviOnkav YeTd Tn dekaeTia Tou 1990.

210 The End of the Language [To TEAoG TNG YAWooag], o KaAAITExvNG diepeuvd
TO OWMA Tou PEow piag and Tig ackrioelg TnG Nutricula, piag atouikig yAwooag
neppoépuavg nou dnuioupyriBnke and Tov Yassen Vasilev kai Tov Philip Kwame
Boafo, n onoia eoTidlel oTnv €€gpelivnon Tou cwPaTog HEca and pia oeipd
odNYIWV NoU €XoUuV WG OTOXO va SOKIMACOUV Kal va enavanpocdiopicouv
Ta Opla Kal TIG AEITOUPYIEG TOU KAl va anodourioouv TIG (Un) cuveldnTég
ouvrBeleg TNG Kivnong. & auTtd To €pyo, o/n Beatrig avTikpilel yia gIkova
£vOg 0AOKANpou owuaTog. X1o Video Note [Znueiwon BivTeo], o cuyypapéag
naidel ye Tnv 18€a Tou cutout ce €va nAQicio KIVOUUEVNG €IkOvag — €va
KOVTIVO MAAVO Tou 0®PATAOG Tou eNavaiduBAveTal CUVEX®DG KAl OE Wid Kivnon
avanvong, wg XEIPOVOUIa NPENIAG KAl YEIWONG TOU CWUATOG.

To Cutout Study e&elicoeTal yéoa and Tnv 1I8€a Tng Bepaneiag kai Tnv emibupia
enavanpoodiopiouoy pIag SIAPOPETIKAG NPOCWIKAG KAl GUANOYIKIG apriynong.

Books of Promises
[KaTdoTixa unooxéoswv]
Ali Cem Dogan (Daragac Collective)

To ouvoikiakd Wivi HAPKET AeiToupyei oav Tpdneda. To AoyIoTIKO KATACTIXO
TOU KATAOTAMATOG €ival yENATO and ovopaTa KATOIK®WV auTAg TNG UIKPAS
Blounxaviknig yeitovidg Tng Zuupvng nou ovouddetal Ntapaydrg. Opiouéva
ovouarta €xouv diaypagei, evedd AANa €xouv PeTAPEPOE o €va PeyaAUTEPO
katdoTixo. O I810KTATNG TOU KATAOTANATOG, 0 PIpdT, yvwpidel Péxpl Kal
TIG NUEPOUNVIEG Mou NAnpwvovTal dAol auTtoi ol dvBpwnol. Agv gival NoTe
anaiTnTIKAg, yiaTti n apxaia apiBuounxavr Tou dev KAvel noTé AdOn.

‘Otav apxicaue va petakopioupe oTn yeITovid, ol viéniol fiTav evOouCIacuEvol.
Eidav véa npdowna, TouAdxIoTov kdnolo diagpopeTikd. Mag einav 611 Ba €pbouv
oupavo&uoTeg oTn yeiTovid. OAa Ta kTipia Ba katedagioTolv. AuTd GUVERN
npiv anod evvéa xpovia. OAa autd Ta xpdvid, Ol VEOPEPUEVOI YVWPICTNKAV JE
Toug NaAioUg kaToikoug. O1 NaAioi ATav UNxXavikoi AUTOKIVATWY, HApAayKoi Kal
IOIOKTHTEG CUVEPYEIWV: Ol VEOPEPHUEVOI HTAV KAANITEXVEG. Mag npookaAoucav
oTa payadid Toug. MoipacTAKAPE EpYAAEia Kal YVWOOEIG.

Twpa, oupavo&UoTeg opBwvovTal yUpw pag. Autoi nou okidlouv To nAioBacitepa
oTa SUTIKA, auToi nou okidouv To xApapa oTa avaToAikd. Eivarl To 8ikd Toug
nAlofaciepa kai 7o SIkS Toug xdpaua Twpa. O AnAnoTog IBIOKTATNG EKEIVOU
Tou oniTioU oTn ywvia TPiRel TIG AdN ISPWUEVES NAAJUES TOU, NEPIUEVOVTAG TNV
KATAAANAN eukaipia 8w kal nepiocdTePa and TpIdvTa xpdvia. Oa eI0aKoUCOUV
ol Beoi TOU TOIMEVTOU TIG MPOCEUXES ToU Kal Ba Tou dwoouv dpaye ekeiva Ta
Téooepa dlauepiopata otn 6€on autou Tou NAAioy, ETOINOPPOMOU OIKOYEVEIOKOU
onITIov,

O1 oupavo&UoTeg peydAwoay, Epracav 6co nio YnAd yivétav. ZTov oupavo,
oT1o didoTnua. Epeic yeyaAwoaue YEoa TOUG KAl JOIPACTHKANE Toug dpduoug,
Ta oniTia yag, Ta mdTta pag, Ta ovelpd pag. Ti eival nio ToiyevTévio and €va
Svelpo;

Traces of Lineage
[Ixvn yevealoyiag]
Armin Graca

Eival noAU Aiya autd nou yvwpidw yia Tov nannou pou, Tov Ouép. Z€pw
udvo OTI yevviiBnke oTtnv NdAn Zigvitoa TnG Zepfiag kal kateixe uPnAr) 6€on
WG KUPBePVNTIKOG a&lwpaTouxog oto Xepdyefo Tng Booviag-Epleyofivng.
H eikdéva Tou €xel dlacwOei HOVO OTIG OIKOYEVEIOKEG PWTOYPAPIEG, Onou
BA€nel kaveig pia YnAn kar eniBANTIKA lyoupa, pe okolUpa endepuida Kal
ndvta upiouévo npdowno.

O natépag pou ondvia culntdel yia Tov id1o Tou Tov natépa. ‘O,T €xel anoyueivel
and auTtdv gival HEPIKES PWTOYPAPIES, Aiya €yypada Kal KANoIa Npocwnikd
QVTIKEIYEVA, WG TEKUAPIA UNAp&ng autrhig TNG AIVIYMATIKAG ¢plyoUpag nou
dev gixa NoTE TNV gukaipia va yvwpiow. H dwr Tou, TUAIyPEVN o nénAa
HUBOU Kal NPAyuaTikATNTAG, XPNOIMEVE! WG ENIKEVTPO TNG eEEPEUVNONG HOU
OTIG MOAUMAOKOTNTEG TWV OIKOYEVEIAK®WY SECUM®V KAl OTIC AVTNXAOEIG TOU
napeAbdvTog aTo napov.

Zekivdw T0 Ta&idl pou oulnTWVTAG PE TOV NATEPA Pou. Méoa and Tn
ouvavTtnon pou padi Tou, aioBdvoual cav va Badidw oTto oTevd povondri
Tou NapeA8évTog pou. ‘Eva koupdTi Tou nannou pou el y€oa oTov NATéPa
Hou Kal, yéow auTtou, el kal yéoa pou. OTav kabopaoTe yia Tov kabnuepivo
nPwIvo KAPE Pag, autd Ta KOPPATIA €pxovTal va JE cuvavTioouv. AuTo gival
TO TEAETOUPYIKO HAG: NOAAG Tolydpa o NATépag pou, dUo KAPEDES Kal pia
IoTOPIa, TNG ONOiAg TO VANA akoAoUB®.

KaBw¢g EeokapTdpw avapvicEIG KAl IOTOPIES, EPXONAl AVTIUETWNOG ME TNV
napodik euon TNG TaAUTOTNTAG, ONwg dIanAdBeTal and TNV anwAegia kai
SlapopPpwveTal and To NEPAcUa Tou xpdvou. H napakatabrikn Tou Ouep,
CUVUQAOPEVN PE AUTHV TOU NATEPA POU KAl Tn JIKK PO, YIVETAI TEKUNAPIO
NG PEUCTAOTNTAG TOU €AUTOU Kal TNG €nipgovng dUvaung TnG YeEVeaAoyiag.

Kd&Be pwToypapia peTatpénetal oe ydpTupa TnG aAAnAenidpaong peTagu
uUBouU Kal NPAyUATIKOTNTAG, ANOTUNWVOVTAG TNV Ousia evog avBpwnou, Tou
onoiou n napoucia NepINAAVIETAl AKOPA OTIG OKIEG TNG OUVEIdNoNG pou. O
okonodg pou gival va eviow Ta Bpavcuata Tng {wng Tou Ouép, cuvBéTovTag
€va upavTo pviung nou Eenepvd Ta épia TNG ATOMIKAG EUNEIPIAG.

Behind Seven Hills and Seven Seas
[Micw ané enTd Ad¢poug kal entd BdAacoeg]
Teodora Ivkov

To €pyo Behind Seven Hills and Seven Seas [Micw and entd Ad@oug Kal
entd BdAacoeg] digpeuvd Ta daIdAA®IN CTPWHATA TNG METAVACTEUONG,
NG TAUTOTNTAG KAl TWV MOAITIOUIKOV KATACKEU®Y Nou SIAPOPP®VOUV Tn
ouyxpovn agrynon yupw and Tn pubikn gryoupa Tng Ociag and Tn Mepuavia.
AVTAGOVTAG and TIG SIKEG JOU NPOCWNIKES EUMNEIPIEG UE TOUG YKACTAPUNAITED
oTn Mepuavia, kKabwg kal and TIG CUANOYIKEG avauviioeIG KAl IOTOPIEG Mou
peTaBifdalovTal and yevid oe yevid, Eekivdw €va Ta&idi yia va eEepeuviiow
TIG NOAUNAOKOTNTEG KAl TIG ANOXPWOEIG AUTOU TOU gV PEPEI HUBONAAcTIKOU
XAPAKTAPA.

Y710 enikevTpo TNG eE€PEUVNONG Hou BpiokeTal 0 CUUPBOAICUOG MOU EVOAPKWVEI
n ©eia and Tn Mepuavia - «n Oed TNG HETAVACTEUGNGY, Eva TOCO OIKEIO OTN
ouyxpovn BaAkavikr KoUAToUpa PEAOG oxeddv KABe oikoyévelag. Méoa and
oulNTAOEIG JE PIAOUG KAl PIAEG POU KAl TUXAia dToua oTa HECA KOIVWVIKAG
SIKTUWONG YIa dWPA KAl avTIKEipeva nou cuvriBile Autr va @épvel and Tn
leppavia, avakaAolUpe padi Tnv ikéva Tng.

KaBwg ekTuAicoeTal n agriynon, péoa and evoookonikoUg NpofAnuaTiopous
kal apnynoeig, apxifoupe va EeTUAiyoupe To KouBdp! UE TIG MOAUNAOKATNTEG
NG OUYKPOTNONG TAUTSTNTAG OTO NAQICIO TNG HETAVACTEUONG Kal TnG Babidg
€nidpaong TwV NOAITICUIK®OV KATACKEUWVY oTN dIaudp®won Twv avTIAfUE®Y
Mag yia Tov €auTd PAG KAl TO AVAKEIV.

Xpnoigonoi®vTag To HEco Tou Biveo Sokipiou, MPOoKaA® Toug/TiG BeaTég va pe
akoAouBricouv og auTtd To Tagid1 auToyvwaoiag aAAd Kal GUANOYIKIG avakaAuding,
kaBwg nepinyoUpaoTe oTIG BOAES YPAPUESG HETAEU NPAYNATIKOTNTAG Kal UBou,
VOOTAAYIQG TOU «EKEI» KAl Apopoiwong oTo «edw», oe avaliTnon Tng Ociag
and Tn Meppavia - evég oupBdiou Tng eANidag, TnG Npoodokiag kal TG agvang
emdiwgng yia pia kaAuTepn {wn.

Autoportrait
[AuTtonopTpaito]
MapiéTTra Maupokopddrou

AP@ITaAavTeEUSPEVN avApeoa oTnv 1I81WTIKOTNTA Kal TV €kBeon,' n ceipd
€pywv Autoportrait [AuTonopTpaiTo] anoTeAeital and NéEVTe pWTOYPAPIKES
EKTUNWOEIG. ZEKIVAOVTAG and Pia avaloyIkh pwToypapia, n onoia eppavidetal
oTov okoTelvé BdAapo yia va anotunwOei €neita ek véou Yneiakd, n oeipd
Autoportrait [AutonopTpaito] unopei va Id9wOei wg apriynon piag diadikaciag
1} ANEIKAVION TOU PpWTOYPAPIKOU XpOVou, avaAoyikoU Kal YngiakoU avTioToixa.
H id1a n A€&n «€kBeon» eunepiéxel Yia duUadIkOTNTA: APEVOS, EKPPALE! Pia
eEwTepikeuon, TNV kKaTdoTaon TNG €KOeong o€ KATI- APETEPOU, AVAPEPETAI
OTO 310 TO PWTOYPAPIKS HECO KAl OTN XPOoVIKr dIdpkela €kOeong.

lMa pia oTiypry, To poAdI Tou okoTelvou Baldpou, To cuoTnua e§agpiopou Kai ol
OWARVEG aVTAVAKAWVTAl Ndvw TNV Uypr avaloyikr pwToypapia Tou dwUaTiou
™G KAAMITEXVISAG. ANoppinTovTag TNV KABeTATNTA NoU EVEXEl N kKATAGTACNH
™G eypriyopong, pia napdAAnAn aicBnon opilovTidTnTag avadUeTal KAl OTIG
SU0 PWTOYPAPIES, NOU XAPAKTNPI(EI TOCO TNV KATAGTAGCN TOu UnNvou 6Co
KAl TNV ePPAVIoON TNG PwToypaPiag yéoa otov BdAapo- pia eninedn B€on.
MNdvw otn paTt enipdveia Tou xapTioy, Ta dUo dwpdTia yivovTtal Eva. «XTov
OKOTEIVO XWPO, TO €IKOVIOTIKO BdBog diacpaAiletal i avadinAaciddetal and
TNV NapeuBaArAdpevn eowTePIKOTNTA Tou B€uaTog. H ecwTepikdTNTA AUTH
XapakTnEideTal and €éva acuvengég cUOTNUA HETAPOPPWOEWY, HIA XWPIKA
€NEKTAON NPOG TA PECA».?

EEeTdlovTag TIG NOIATNTEG TOU (PUGCIKOU KAl EIKOVIKOU, TOU S1apKOUG KAl TOU
napodikoy, KaBWG Kal UI0BET®VTAG TN SUVAIKE TOU I31WTIKOU WG CTOIXEIOU
E0WTEPIKOTNTAG KAl OIKEIOTNTAG, TO Autoportrait [AuTonopTpaito] cuvioTd
EYYEVWG €va €pyo NAvVw OTIG HETAPOPPWOEIS, «KABWG N NioTn oTn XwWPIKA
opydvwon Tng épaong avTikaBioTaTtal j unokaBiocTatal and To avegriynta
e€aioclo pioko Tou nelPAPaTog»® kal TG TUXNG.

"Kirsty Bell, The Artist’s House: From Workplace to Artwork, Aovdivo: Sternberg
Press, 2013, c. 260.

2 Lisa Robertson, Nilling: Prose Essays on Noise, Pornography, The Codex, Melancholy,
Lucretiun, Folds, Cities and Related Aporias, Topévto: Book*hug Press, 2012, o. 51.
3 ZT0 idl0.

Touch
[Ayyiypa]
Luka PeSun

AuTr n og1pd ouvAOUALE! OIKOYEVEIOKEG PWTOYPAPIES APXEIOU UE VEEQ
€IKOVEG nou dnuiolpynoa, o€ cuvepyacia pe nBonoloUsg Kal XOPEUTEG, Yia
va gpUNVEUCW TI onuaivel dyylyua.

To dyyiyua eival éva Bepeiddeg Y€pog TnG avBpwnivng unapéng. Qg
Avbpwnol, eEapTépacTe and auto.

Zuxvd XpnoIPOoNoOIEITAl YIa VA eKPPACE! KAl va gvIoXUoel TNV aicBnon Tng
ouvdeong Kal TNG eyyuTnTag. MeAéteg €xouv Oei&el OTI N OTOPYIKI CWHUATIKA
enagn givar anapaitnTn yia Tnv avdntu&n Tou gyke@dAou and Tn oTiyun
nou yevviopaoTe. Tn xpelaldPaoTe TAKTIKA Kal gival w@EAiun noAU népa
and Tnv naidiki nAikia.

e OAn TNV IoTopia TNG avBpwndTNTAG, TO AyyIyHa anoTeAOUCE Hia and TIG KUPIES
HOPPEG CUVOEDNG TwV ATOUWY PETAEU TOUG. MOAAEG KOIVWVIKEG AAANAeNISpAcEIg
nepidauBdvouv auth Tnv enagr, aAAd n onuacia e€apTdTal ndvra and To
nAQicio. To «nwe», «Nou», «NOTE» Kal «METAEU Nolwv» avTaAAdooEeTal To dyylyha
kaBopilel To av auTtd BewpeiTal anodekTd Kal NPEnov f Oxi kal eEapTdTal TOco
and npoocwnikéS avTIARYEIG ACO Kal and KOIVWVIKES NAPAPETPOUG.

Mnopouue va opicoupe To Ayyiypa wg onoladrinoTe Yopepr ENAPiS TwV
owuATWV PETAEU TOUG 1] UE TOV €aQUTO TOuG. To Ayylyua Unopei va enektabei
Kal o€ €va @IAi. MnopoUpe va To xpnolponolfooupe yia SIKr Jag katanpduvon.
Eivar pia yépupa avdueoa og gudg kal oTov UNoAoINo KOOUO: PE AUTO
unopoUpe va S1a0xiCOUUE TO pPAYUA TNG PAIVOUEVIKAG XWPICTOTNTAG.

To xpNOoIUONOIOUUE YIA va EKPPACOUNE TOGO T Xxapd dco Kkai Tn BAIYn, Tov
Buuo, Tn Aayveia, To ndBog kal TNV aydnn. Mnopei va eival NEpICTACIAKS,
NEAKTIKO, NPOCcwMIKO 1} TEAETOUPYIKO, aAAG, neplocdTepo and oTidrinoTe
dAo, eival apxéyovo.

The Gambler
[O Toyadépoc]
Marius lonut Scarlat

To The Gambler [O Toyaddépog] eival éva npdTLeEKT yia TO UNApUnoUTI GTOUG
dpduoug Kal Nwe autd xpnaoilyonoleital and pia oudda véwv otn Pouuavia
WG TEAETOUPYIA EVNAIKIWONG YIA TNV KATACKEUN MIAG VEAG TAUTATNTAG.

‘OAa &ekivnoav evd gpyalduouv oe €va dANo npdTLeKT oTNV NeEPIOXn Kal
kd&Be popd nou autd Ta naidid e EBAenav Pe TN WTOYPAPIKY unxavrj, Hou
{nToucav va Toug BydAw pwToypagies. Apxica va TpaBdw TIG pwToypapieg
TOUG XwpPIG va €xw Tnv npdBeon va dnuioupyrow €va €pyo f va nw KAt
via autd. KaBwg peletoloa To UAIKO, avakAAuPa o€ auTd OIKEIEG IOTOPIEG
nou eixav Babid cuvdeon pe TI¢ SIKEG You gunelpieg. MoAAoi and auTtolg
TOUG VEOUG ATAV Ta NaidId QiAwV TwV YOVI®V Jou Kal €ida Tov €autd pou
va kaBpepTideTal otn {wrj Toug Kal oTI¢ Napaddoeig nou polpalduacTav. H
napouacia Tou naixvidiol Twv {api®v oTnV KaBnuepIvaTNTA Toug dev NEPAce
kaBdAou anapatripnTn and Péva, 1I8iwg eneidr o NATEPAG POU EiXE eniong
aoxoAnOei pe autd oTa vidTa Tou. Agv gival pévo pia pop®r) Puxaywyiag aAd
Kal €évag TPONog andkTnong XpNUATwWY Kal, TO CNUAVTIKOTEPO, 0IKOdAUNoNG
kal eniBeBaiwong TNG aTodIKAG Kal TNG opadikig TautdTnTag. KABe pi&iuo Twv
Zapitv anokaAunTel éva cuunav NPocwnikAG EKPPAcnG, CUVTPOPIKATNTAG
kal avalitnong TauTéTNTag H€ca o€ €va NoAITIOHIKS nAdicio nou edpddleTal
oTnv napddoon Kal Tnv KoivotnTa. To npdTlekT autd ekKIvel TOcO and
KOIVWVIKEG 0O Kal and NPOoWNIKEG AVNOUXIES, SIEPEUVOVTAG TN oUvBOeTn
aAAnAenidpaon PeTa&l TnG enapxiakig veoAaiag, TG napddoong Kal TwvV
KIVOUVWY nou cuvdgovTal he Tov T{Oyo. MEow aUTWV TwV EIKOVW®Y, GKOMEUW
Ox1 gévo va kataypdyw Tn {wr Toug aAAd Kal va npofBANUATIOT® OXETIKA UE
Tn SIKA HOU TAUTATNTA KAl TN oUVSECTH pou Pe évav Téno nou Ba pnopouce
va €ival To oniTl You, av ol cuvBrKkeg ixav undp&el SIAPOPETIKEG.

Patent(a)

[MaTévra]

KpatouUpevol Zw¢ppovioTikol KataoTiparog Xiou
kai ZTpaTti¢ Boyiardnig

To €pyo Patent(a) [Matévta] nepAapBAvel EPEUPETEIS, AUTOOXEDIEG KATAOKEUEG Kal
ox€d1a nou dnuioupynoav TPOPIPOI PUAGKWY NPOKEIPEVOU VA AVTILETWMICOUV
TN oKANPR NPAYUATIKATNTA TOU EYKAEICHOU, ENVOMVTAG AUCEIG TOGO NPAKTIKEG
600 Kal cUPPBOAIKES, nEoa and pia NANBwpa PECwV (PwToypPaPieg, KEINEVQ,
ox€dla, okiToa, KOAAZ Kal KaTaokeugg). O avBpwnoAdyog Kal EIKACTIKOG
KaAMITEXVNG ZTpaTG BoyiaTtdig enueARONKE TNV 0pyAvwon CUVONUIOUPYIK®OV
epyaoTnpiwy {wyPagIKig, SNUIOUPYIKAG YPAPG, YAUNTIKAG KAl puTOoYPApiag

OTO OWPPOVIOTIKO KATAdoTnua TnG Xiou, and Tov louvio Tou 2022 €¢wg
Tov ZenTéufpio Tou 2023, oTa onoia cuveEPYAOTNKE UE EIKOCI TECOEPIG
KpaToUPeVOUG SeKAENTA eOVIKOTATWY NAVW CTNV €vvold TNG NATEVTAG Kal
TNV eupUTEPN vonuaToddTNor TNG OTO NAQICIO TOU EYKAEIGUOU.

To €pyo Patent(a) [MaTévta] npoTeivel pia avTixapToypdenon Tou Toniou
NG PUAAKNG, anokaAuntovTag TiIG ab€aTteg yewypagieg evidg Tng. Kdbe
naTévTa anoTeAei €va KpUNTOoyPAPNUA TNG EUMNEIPIAG TOU EYKAEICHOU, EVW OTO
OUVOAS TOUG AMOTUMNWVOUV JIa EVvo®UaTn cuvBrikn apoifaiag euaAwtdTnTag,
M Nopwdn KATACTACH OXECIAKATNTAG EVTOG eVOG nepIBAAlovTog dnou To
owHa gival AppnKTa cUVOESEUEVO E TAKTIKEG KATAGTOANG, EYKAEIOUOU Kal
oploB€Tnong. 'ETol, Ta €pya yivovTal avTIANNTA WG aAXNUIKEG KATAOKEUEG
KAl WG oUVOETA KOIVWVIKA poTiBa nou gpg€pouv evtdg Toug TIG EAMISEG, TIG
AAXTAPEG, TIG AYWVIEG KAl TOUG POPBOUG TwV TPOPINWY. Av Kal oTnv NAgiovoTnTd
TOUG apOopPOoUV NPAKTIKEG EMNAVOIKEIONOINONG EUTEA®V UAIKWYV, anoTeAouv eni
NG ouciag KABNUEPIVA TEAETOUPYIKA KAl EMITEAECTIKEG NPAE&eig peTdBaong kal
METANOPPWONG. KABe naTévTa, wg Yia auTooxEdia avTinapdBeon, EUnepIEXE!
MO OPIaKr XwPIKATNTA KAl ouvIoTd €va €idog avTITAENg nou UNooKANTel Ta
nayiwPéva apnyrfuaTa Piag IEpapXxIkig dnUociag KOUATOUPAgG Kal —yIaTi OxI;—
ouvBETEl PIa vEéa yA®Wooa yia Tn cUAANYN TNG NpayuaTikoétnTag. EninAgoy,
U€oa and auTEG TIG CUVAPHOYEG, avaduovTal avTIKAanITAAIGTIKG apnyfipaTa:
and TIC PUAAKEG KAl TA YKETO TwV NAPAYKOUMOAEWV PEXPI TOUG MPOCPUYIKOUG
KaTauAiopoug, ol dvBpwnol enivoouv AUceIG and To TinoTd, SNUIoUPYWOVTAG
naTtévreg wg PEoo diekdiknong TnG otepnuévng a&lonpéneidg toug. Ol
NATEVTEG TWV TPOPINwWV PAG evBappUvouv va enVORCOUNE TIG OIKEG HAG
¢ andvTnon oTIG NPOKANCEIG TWV KAIP®V HAG.

To €pyo Twv KpaTtoUuevwyv ZwppovioTikoU KataoTiuaTog Xiou kal Tou XTpaTth
BoyiatZy unooTtnpixBnke and tnv MpwTtofBoulia yia Tig Anudoieg AvOpwnIoTIKEG
Eniotripeg 18pupa Ztavpog Nidpxog (SNFPHI) Tou Maveniotnuiou KoAoupnia.

The Censorship of Flowers
[H Aoyokpicia Twv AouAoudiciv]
Gerta Xhaferaj

‘Otav fjpouv naidi, kKaTéypagpa Ta navra.

TEKAVG ATEAEIWTWV WPV and olkoyevelakd deinva onoladrinoTte kabnuepivi
™G €Bdouddag, Tn uNTépa pou va xopeUel, Tov NoAUBouo yduo Tou EadéApou
Jou, Ta nupoTexvAuaTa and MpwToxpoviES uiag oAdkAneng dekasTiag. Tinota
dev AiTav NoAU onuavTikd fj MoAU acrjpavTo. Aev unrfpxe Kapia lepapxia
nou va unayopeUel TI Ba kataypdPw TNV eKACTOTE oTIyUA. ANADG €naipva
TNV KAuePd pou Kal naTouca TO Kouuni TNG eyypaeng oTtav eixa opegn. H
ev AOyw Bivreokduepa ATav €va HOVTEAO Mou aydpacayv ol YOVEIG Jou oTn
Bdopeia Makedovia 1o 1998. H cuokeuri auTry €yive avandéonacTo KOPUATI
TNG KATAYPAPHG TWV OIKOYEVEIAKWDY CUMPBAVTWY. AVATPEXOVTAG GTO APXEIO
Hou, NapatnE® OTI 6To UAIKO auTd €xel ypagTei and ndvw KATI dANo. ZTn
uéon TNG yaunAiag TeAeTAG Tou EadéApou pou, eugavidetal Eapvikd éva
pol AouloUd1. Kabw¢g To TpiavTdgpuiio diakdnTel To xdog Tng de&iwong, n
olwnr Tou KAnou gival oxeddv ekkwPavTIKr. Aiya deutepdlenTa apydTepaq,
eNIOTPEPOUPE EAPVIKG OTO XA0G TOU YAuou.

O naTtépag pyou ayanouce Ta Aouloudia.

Eixe del ota kouvnuéva nAdva pou €va Tponov Tivd €pyo @pPovTidag Kal
anokatdoTaorig Toug. Kati nou énpene va e€opaAuvBei. e pia npoondBeid Tou
VA NEPICWOEI TV TEKUNPIWGON NoU €iXe KAVEI N KOpN Tou oTo NepIBAAiov TG,
KAAUYE Ta nio acTadri kal BoAd onueia ue oTATIKA NOPTPETA TPIAVTAPUAAWY
and Tov kAno Tou. NTpendéTav dpaye yia To Tpeuduevo x€pl Pou; MioTeue Ot
KkAnolog eKTOG oikoyévelag Ba €BAene noTé auTtd To UAIKS Kal Ba oke@ToTAY,
«Ma néco avTienayyeApaTIké Bivieo»; 'H pfinwg dev dvtexe va PBAEnel
TIG dnUIoupyieg TNG avenapkoug képng Tou; MANWG N eupovh Tou Tav
uia diaguyri and Tn okAnpr] douAeld nou €kave; OvTtag enikePainig Tng
AocTuvopiag kaTtd tn didpkela TnG peTABATIKAG nepiddou otnv AABavia,
aAvTIMETONI{E CUVEXWG TN Bia, Tov Névo, Tov ePPUAIo NOAENO Kal TIG CPAYES
nou akoAouBnoav Tnv NTwon TnG dikTaTopiag. ApydTepa, avakdiuya gvav
AM\o Adyo yia Tov onoio pnopei va enéAe€e Ta AouAoudia wg B€ua yia Ta dikd
Tou nAdva. Katd tn SidpKeia Tou KOPUOUVICTIKOU KABEOT®TOG oTnV naTpida
Hag, o uOvog TNAEONTIKOG oTaBUAG Nou iXxape ATAV To KPATIKO KavaAl TVSH.
AVAUECA OTIG EKNONMEG UNAPXE TO AeyOuEVO IVTEPAOUSIo/SidAeiupa. MNa va
KAAUATOUV auTd Ta Kevd oTo Npdypauua, ol unelBuvol Tou oTabuou €Balav
nAdva and AouAoUdia Kal VEKPEG PUOCEIG.

MpoTtou &ekiviiow autd To €pyo, picoluoa Ta Aouloudia.






- Traces
¥ of Lineage

A

Armin Graca

My knowledge of my grandfather, Omer, is limited. | only know that he was
born in Sjenica, Serbia, and held a prominent position as a government
official in Sarajevo, Bosnia and Herzegovina. His image exists solely in family
photographs. They portray a tall, imposing figure with a dark complexion
and an ever-clean-shaven face.

My father rarely discusses his own father. What is left of him are some
photographs, a few documents and personal items, a testament to the
enigmatic figure whom | never had the chance to meet. His life, shrouded
in myth and reality, serves as the focal point of my exploration into the
intricacies of familial bonds and the echoes of the past in the present.

| start my journey by talking to my father. Meeting him makes me feel like
| am treading the narrow path of my past. A part of my grandfather lives
in him, and through him, in me. | meet these parts when we sit down for
our daily morning coffee. This is our thing: Father’s many cigarettes, two
coffees, and one storyline | follow.

As | sift through memories and anecdotes, | confront the transient nature
of identity, moulded by loss and shaped by the passage of time. Omer's
legacy, intertwined with my father’s and my own, becomes a testament to
the fluidity of selfhood and the enduring power of lineage.

Each photograph becomes a witness to the interplay between myth and
reality, capturing the essence of a man whose presence lingers in the shadows
of my consciousness. | aim to piece together the fragments of Omer's life,
weaving a tapestry of remembrance that transcends the boundaries of
individual experience.












The Censorship
of Flowers

Gerta Xhaferaj

As a child, | used to record everything.

Hours-long sequences of my family eating dinner on any given weeknight,
my mother dancing, my cousin’s loud wedding, a decade’s worth of New
Year's fireworks. Nothing was too grand or too minuscule. There was no
hierarchy in place to dictate what | was documenting at the time; | would
simply pick up my camera and press record when | felt like it. The video
camera in question was a model acquired by my parents in North Macedonia
in 1998. The device became integral to capturing family events. Looking
through the archive, | notice that the footage has been overwritten by
another recording. In the middle of my cousin’s wedding ceremony, a
pink flower suddenly appears. As the rose cuts through the chaos of the
celebration, the silence of the garden is almost deafening. A couple of
seconds later, we are suddenly thrust back into the chaos of the wedding.

My father loved flowers.

He had seen my trembling footage as a sort of work to treat and restore.
Something that should be smoothed over. In an attempt to save his
daughter’'s documentation of her surroundings, he taped over the most
erratic and blurry parts with still portraits of roses from his garden. Was
he embarrassed by my shaking hand? Did he think that someone from
outside the family would ever see this footage and think, “"Oh, what
an unprofessional video?” Or could he not stand to see his imperfect
daughter’s creations? Is his fixation an escape from the hard job that he
had? Being the Head of Police during the transition era in Albania, he
constantly encountered violence, pain, civil war, and massacres following
the dictatorship. Later, | discovered another reason he might have chosen
flowers as his subject when filming. During communism in our home
country, the only TV station available to the public was the state-run TVSH.
Between shows, there would be a so-called interlude/intermission. To fill
these gaps in their program, the station would display footage of flowers
and still-life images.

Before starting this project, | hated flowers.












® Promises

Books of

Ali Cem Dogan (Daragac Collective)

The small market in the neighbourhood functions as a bank. Its ledger book
is full of names of people living in this small industrial neighbourhood of
izmir named Daragac. Some names are crossed out, while others are moved
to a bigger ledger book. The owner of the market, Firat, knows even the
paycheck dates of people. He never insists because his old calculator never
makes mistakes.

When we started to move into the neighbourhood, the locals were excited.
New faces, at least someone different. They told us that the skyscrapers
would come to the neighbourhood. Every building will be demolished.
This was nine years ago. Throughout the years, newcomers met with the
old-timers. Old-timers were car mechanics, carpenters, and repair shop
owners; newcomers were artists. They invited us to their shops. We shared
tools and knowledge.

Now, skyscrapers are rising around us. The ones that shadow the sunset
in the west, the ones that shadow the sunrise in the east. It's their sunset
and sunrise now. The greedy owner of that house in the corner is rubbing
his already sweaty palms, waiting for that right moment of opportunity for
more than thirty years. Will the gods of concrete hear his praying and give
him those four flats instead of this old, ruined family home?

Skyscrapers grew; they rose as high as possible. To the sky, to space. We
grew inside, sharing the streets, our houses, our plates, our dreams. What
is more concrete than a dream?
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Behind
Seven Hills
and Seven Seas

Teodora Ivkov

Behind Seven Hills and Seven Seas delves into the intricate layers of
migration, identity, and cultural constructs that shape the contemporary
narrative surrounding the mythical figure of the Aunt from Germany. Drawing
from my own personal experiences on Gastarbeiter in Germany, as well as
the collective memories and stories passed down through generations, |
start a journey to explore the complexities and nuances of this semi-fictional
character.

At the centre of my exploration lies the symbolism embodied by the Aunt
from Germany - “the goddess of migration”, an omnipresent family member
in contemporary Balkan culture. Through discussions with my friends and
random passengers on social media about gifts and objects that She used
to bring from Germany, we recall together the image of Her.

As the narrative unfolds, through introspective reflections and storytelling,
we start to unravel the complexities of identity formation in the context of
migration and the profound impact of cultural constructs on shaping our
perceptions of self and belonging.

Through the medium of video essay, | invite viewers to join me on this
journey of both self and collective discovery, as we navigate the blurred
lines between reality and myth, longing and belonging, in the search for
Aunt from Germany - a symbol of hope, aspiration, and the perpetual pursuit
of a better life.
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The Gambler

Marius lonut Scarlat

The Gambler is a project about street craps and how it is used by a group of
young people in Romania as a rite of passage to construct a new identity.

It all started while | was working on another project in the area, and every
time these kids saw me with the camera, they would ask me to take their
photos. | began taking their pictures with no intention of creating a project
or telling anything about them. As | delved into the material, | discovered
familiar stories that deeply resonated with my own experience. Many of these
young people were the children of my parents’ friends, and | saw myself
reflected in their lives and in the traditions we shared. The presence of the
game of craps in their daily routines did not go unnoticed by me, especially
because my father had also been involved in this game in his youth. It is
not only a form of entertainment but also a means of earning money and,
more significantly, of building and affirming individual and group identity.
Each roll of the dice reveals a universe of personal expression, camaraderie, and
identity-seeking amidst a cultural context rooted in tradition and community.
This project arises from both social and personal concerns, exploring the
complex interaction between rural youth, tradition, and the risks associated
with gambling. Through these images, | aim not only to document their
lives but also to reflect on my own identity and connection with a place that
could have been my home if circumstances had been different.












Autoportrait

Marietta Mavrokordatou

Oscillating between privacy and exposure,' the series Autoportrait consists
of five photographic prints. Shot in analogue, printed in the darkroom, and
re-shot digitally, Autoportrait can be considered as a narration of process
or a depiction of photographic time, analogue and digital, respectively. The
word ‘exposure’ itself holds a duality: at once representing exteriority, being
exposed to, and the photographic medium, the duration of exposure.

For a moment, the darkroom clock, ventilation, and pipes are reflected
in the wet analogue photograph of the artist's bedroom. Discarding the
vertical mode of waking life, there is a parallel sense of horizontality found
in both sleep and exposure, flatness. On the matte surface of the paper,
the two rooms become One. “In dark space, pictorial depth is guaranteed
or twinned by the introjected interiority of the subject. This interiority can
be characterised as an inconsistent system of metamorphoses - a spatial
extension inwards."?

Examining the qualities of the physical and the virtual, the lasting and the
fleeting, as well as embracing the potential of the private as interior and
intimate, Autoportrait is inherently a piece on metamorphoses - “as the
belief in the spatial organisation of vision is replaced or supplanted by
the unknowably superb risk of experiment”™ and chance.

' Kirsty Bell, The Artist’s House: From Workplace to Artwork, London: Sternberg Press, 2013, 260.

2 Lisa Robertson, Nilling: Prose Essays on Noise, Pornography, The Codex, Melancholy, Lucretiun, Folds, Cities and Related Aporias,
Toronto: Book*hug Press, 2012, 51.

3 Ibid.












Touch

Luka Pesun

This series combines archival family photographs with new images | created,
collaborating with actors and dancers to interpret the meaning of touch.

Touch is a fundamental part of human existence. We, as humans, depend on it.

It's often used to express and amplify a sense of connection and closeness.
Studies have shown that affectionate contact is essential for brain
development from the moment we're born. We need it regularly, and its
benefits reach far beyond childhood.

Throughout humankind'’s history, touch has been one of the main forms
of relating to each other. Many social interactions include this contact,
but the meaning always depends on the context. The ‘how’, ‘where’, ‘when’,
and ‘between whom' the contact is transmitted determines whether it
is deemed acceptable and proper or not. It falls within the construct of
social norms and is also personal.

We can define touch as any form of bodies coming in contact with each
other or themselves. Touch can extend to a kiss. We can use it to self-
soothe. It is a bridge between us and the rest of the world; with it, we can
cross the barrier of apparent separateness.

We use it to express both joy and grief, anger, lust, passion, and love. It
can be casual, practical, personal, or ceremonial, but more than anything,
it is primordial.












Cutout Study:
A Personal Study

(Chapter 2)

Martin Atanasov

Cutout Study is a long-term visual research project that deals with the
queer body within the context of Bulgaria. Separated into two chapters,
the first explores the archive as a perspective, and the second investigates
a personal study and the experiences of the author. The cutout acts as a
metaphor and a desire to create a space for a personal and collective queer
narrative. In the cutouts, the body is researched and defined as a territory
in which one could code homosexuality, missing narratives, and identity,
and it is a visual gesture that helps to reimagine the body. The text within
the work is drawn from a collective questionnaire conducted with gay men
living in Bulgaria born after the 1990s.

In the piece The End of the Language, the artist explores his body through
one of the exercises from Nutricula (a performance solo language created by
Yassen Vasilev and Philip Kwame Boafo), which examines the body through
a series of instructions that aim to test and reimagine its limits and functions
and to deconstruct (un)conscious habits of movement. In this piece, the
viewer is introduced to a full body image. In the video piece Video Note,
the author plays with the idea of the cutout in a moving image context - a
close-up of his body is repetitively present and in a breathing movement,
a form of a gesture of calming down and grounding the body.

Cutout Study grows through the idea of healing and the desire to reimagine
a different personal and collective narrative.
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SOMETHING IN
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Patent(a)

Inmates of Chios Penitentiary*
and Stratis Vogiatzis

*Marco, Taxiarchis, Christos, Fotiev, Emiliano, Hassan, Naim, Beria, Ambroz, Beny, Angelos, Mehdi,
Mohamed, Motaz, Nikolaos, Theocharis, Christos, Giorgos, Giorgi, Sofiane, Fasil, Pouassi, Walid, Jafary

The project Patent(a) regards inventions, DIY constructions, or designs the
inmates created in order to cope with the harsh reality of confinement,
inventing solutions both practical and symbolic using various forms of
media (photographs, texts, drawings, sketches, collages, and constructions).
The anthropologist and visual artist Stratis Vogiatzis organised co-creative
workshops in painting, creative writing, sculpture, and photography from
June 2022 until September 2023 in Chios prison, in which he collaborated
with twenty-four prisoners from seventeen nationalities upon the concept
of patent(a) and their meaning-making within the place of confinement.

The project Patent(a) suggests a counter-mapping of the prison landscape,
illuminating those unseen geographies. Each patenta is a cryptogram of the
experience of incarceration. As a whole, they convey an embodied condition
of mutual fragility, a porous condition of relationality in an environment where
the body is inextricably linked to repression, confinement, and demarcation
methods. We see the inmates’ works as alchemical constructions, as complex
social patterns that carry their hopes, longings, anxieties, and fears. While
most of the patentas concern practices of reappropriation of cheap materials,
they constitute daily ceremonies and performative acts of transition and
transformation. Each patenta as an improvised juxtaposition encloses a
marginal spatiality and constitutes a kind of counter-order, undermining the
entrenched narratives of a hierarchical public culture and, why not, constituting
a new language for conceiving the real. Through these assemblages, anti-
capitalist narratives are formed. From prisons and slum ghettos to refugee
camps, people are inventing solutions out of nothing, creating patentas as
a means of asserting their deprived dignity. Inmates’ patentas encourage us
to invent our own patents in response to the challenges of our time.

The project by the Inmates of Chios Penitentiary and Stratis Vogiatzis was supported by the Stavros Niarchos Foundation Public Humanities
Initiative (SNFPHI) at Columbia University.
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