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Izlozba je rantasti¢nal Svida mi se nacin na koji
umjetnice sche prikazuju i izraZavaju. Posebno mi
se svida rad Sclme Selman / 7za la 1 ida. Umjetnica
koja sjedi “na tradiciji” prikazuje svoj Zivot, porijek-
lo i nacin na koji s¢ nosi sa onim na ¢emu sjedi.
Pratim Sclmin rad i jedva ¢ekam njenu sljedecu
izloZzbu. ama BRANKOWE, a thirtesn-year-ald visitor

The exhibition is fantastic! | like the way female artists present and
hemszelves. | especially like Selma Selman’s work Vive /s Vida.
ist who

tting “on traditior
the way she copes with what she |5 sitti
can't wait for her next exhibition.

shows her life, ariging and
g on. | follow Selma's wark and

Crossing Heritage workshop - socialising with cellsagues
from museums and heritage institutions, History Museum of
Bosnia and Herzegovina, Sarajevo/BA, 2021,

Na izlozbi mi se najvise svidio dio sa djelima
Selme Selman. Jednostavno volim kad

mladi ljudi iz Bosne i Hercegovine uspiju u
svijetu. Rad nosi jaku poruku!

ABDULAH BULBUL, host at the Museum of Literature and Theater Arts of BiH

What | like the most is Seima Selman's work, | just lave it when young
people from Bosnia and Herzegovina have success in the world, The
work itself carries a strong message!

clme Selman za mene je sree ove izloibe,

¢ ju izloiba koncipirana na nacin da ne dopudta
riteljiima ulazak u zonu komfora: to je ono

s meniun 4 pitanja identitera,
Mislim da rad Selme Sclman éistom, neocekivanom

okosnicu ove izlozbe. lelod

iskrenodcu
lijepa i korisna. Na referencijalnom nivou poucna,
o naemocionalnom ljekovita.

SEJLA SEHABOWE, writer and director of the Musaum

of Literature and Thaater Arts of BiH

Far me the work of Selma Selman is the heart of this
exhibition. Otherwise, the exhibition is designed in a way
that does not allow visitors to enter thelr comfort zones.

addressed. The work of Selma Selman with its pure and
honesty is like a backbone of this exhibition
tion Is beautiful and useful. Instructive on a
referential level and healing on an emotional one.

- SarajevoVizion workshop, History Museum of Bosnia and Herzegovina, Sarajevo/BA, 2021

-

Installation view, You Have No ldes and Do Mot Be Like Me by Selma Selman, History Museum of Bosnia and Herzegowina, Sarajevo/BA, 2021, 8/9



Rad Henrike Naumann na specifican nacin spaja
privatno i javne, te proslost i sadagnjost. Chno Sro na pryvi
pogled izgleda kao prostor intimnog, zapravo je
neocekivano propitivanje odnosa mladih prema
nim ideologijoma. U kicastom interijeru devedes
suprotstnjeni su video snimei dionizijskog opijs
mladih i na kil
parola. N 1vife opija,
alkohol ili ideologii:
S druge strane, cd topao ambijent
spavadce sobe, mogao bi se smijestiti i u kontekst Balka
B0-ih. Drugim rije¢ima, *ideologija je opijum za narod”,
ADNA MUSLLA, Artist and curator

a pracenog wevikivanjem f

am mogla da se ne zapitam:

Ay samo n

Hanrike Naumann's work in a specific way connects the Opening, History Museum of Bosnia and Herzegoving, Sarajeve/BA, 2021,
private and the public, the past and the presant. What at

first glance seems |i oy is

unexpected questioning of young pecple’s at t
radical ideclogies. In a kitschy interior of the 1990s, videos

af intim

Bilo je uzbudljivo koordinirati dolazak i predstay janje izlozbe

of 3 Dicnysian drunke of young pecple and violence, EL ROV EZ10N v Sarajevu. kada smo poceli postavljati radove u
followad by people shouting fascist slogans ware contrasted . . . - . e .

1 could not help but wonder: what inebriates us more - prostor, sklopili su se djiclovi price — odjednom su radovi imali

soaival o Kneciomy Zivot individualno, ali i u okviru Sire ¢jeline. Mnogo smo ucili tokom
On the other hand, such a seamingly warm amixence of the o Gy = - . B
bedroom could be placed in the context of the Balkans in procesa, ali i uZivali u radu, Dolazak umjetnika u prostor muzeja

he 1 5, her 5: “ideot is ium for th il R . . T Epoe . x "

thaARA0N- I other words: Midclogy [ pelimn far the paciple je dao novu dimenziju izlozbi. 'rva je dodla Henrike Naumann.

govoru smo vidjel kako povezuje umjetnost sa

\ cCu ‘)T\ Om ria
lokalnom historijom i kontekstom. Njen rad je dobio skroz nova
Znacenja u prostoru muzeja i vierujem da ¢e price koje je istrazila

u muzeju Henrike koristiti u svom buduéem radu.
EMINA CALIA, coordinator of the EVROMZION. CROSSING STORIES AND SPACES

exhibition on behalf of the History Museum of Bosnia and Herzegovina

It was exciting to coordinate the arrival and presentation of
the EVROMZION exhibition in Sarajevo. When we started
placing works in the space, the parts of the story came
together - suddenly the warks had a life indi ¥, but
also within a wider whole. Many pecple have learned during
the process, and also enjoyed the wark. The presence of

ce added a new dimension to

the a
the exhibitio
the first conve:
histary and context, Her work gainad naw meanings in the
museum space, and | believe that the stories she has been
tesearching in the museum will be used in her future work

& MUSEUM 5
Hanrike Naumann came first. Already In
tion we saw how she connects art with local

Installation view, TRIANGULAR STORIES by Henrlke Naumann, History Museum of Bosnia and Herzegovina, Sarajevo/BA, 2021,

Opening, Elma Hod2i¢ and Henrike Nac
Sarajavo/BA, 2021

. History Museum of Bosnia and Herzegovina,

Kada sam usao u galeriju, prvo sam uocio krevet. Sta radi krevet u
muzeju® Procitao sam objadnjenje o ovom djelu. Mnogo toga se
moze redi o stanju jednog drustva na osnovu interesa mladih ljudi.
Sjecam se jos uvijek one Cuvene Titove “Sa ovakvom omladinom
ne moramo brinuti 0 buduénosti™. zimko. s siny-year o visiter

When | entered the gallery, | first noticed a bed. What ie a bed doing in a museum?
| readt th anation of this work. Much can be said about the situation in
soclety based on tha Interests of young people. | still remember s famous

2 '}/ 2 '% wiords: “We don’t have to worry about the future with young people we have.”




L sklopu izlozbe 1 ROV IZ1ON je predstan ljen i
1] performans Adnana Softic

Kroz performans koji
poziva sve prisutne da ucestvuju u zajednickom

wstvu Adnan Sortic nagladava viz
Fyropske Ln

is

ju ili moto

> o jedinstyvu u razlicitosti, krecudi se

kroz Zanrove

viijeme, Ono Sto se pokazuje ovakvim
pristupom jeste da je muzika kao najapstrakinija
umjetnost ono Sto uspijeva bilo gdje i bilo kada, bez
obzira na jexzik, porijeklo ili kulturu iz koje dolazi,

da osjeca) koleknivitera (kroz uZivanje u njoj) slavi

kao civilizacijski ¢in.  ALMA GACANIN, artist

Adnan Softié's DJ parformance was also part of
EVROWMZION. Through a performar

invites

ared Adnan Sortic, umjemmik koji se u syojim radovima istrajno i iznova bavi pitanjima kulture,
exparience, Adnan S ‘mphas|ses the vision or historije i politike sjecanja, je @ uspio propitati prostor, ali i pozvati na diskusiju i
n o of the Europ i ! ty in diversity, TTTIarS " £l . x . M
A e sl iy promislanje. Se samo da izgledom i namjestajem ovo diclo podsjeca na arhiv, ono i prica
moving through genre: ma. What this e T i i = :
approach showed at the mouk arhivekim jezikom, Arhivske fotografije, kao jedan od segmenata ovog kompleksnog

rada, mogu biti zanimljiva podloga

a raznolike muzcjske akrivnosti, Rad Slobadan prostor,
moFe nas povesti na putovanje u proslost Balkana,
IMitoreskne fotografije svakodneynice, raznolikost brojnih ctnickih i kulturnib basting koje
om — inko smjedrenc u prodlost i marginalizi
rani prostor, mogu nam pomodci da vobli¢imo i upotpunime sliku o nama samima i nagem

kao svojey rsna vremenska kapst

civilisathon, s manifestuju nodnjama, obic

historijskom kontinuiteru koo dijelu Evrope. So istoyremeno, novest ¢e nas na pitanje

#hog cega smo taj diverziter tako duboko potisnuli. Da li nas je na to potakao pad Zeljeene
7 haji je proces imao vide uspjcha = evropeizacija Balkana ili balkani
i kolike su ti procesi utje

zavije

cija Fayrope

li na oblikevanje kulturnog prostora i izgleda danagnje Pyrope

inj

im slojevima ovoga

uvijek nam nepoznatu sliku Evrope, kojs

s mijeni

e i raeyija bas poput Softicevoy
Stobodnog prostora.  DINA MEMIC, curstor of the History Museum of Bosnla and Herzegovina

segr : : k : n s for virious museum activities.
rnay Inta the past of
e diversity of variou

ona

aultural g 0 ) raditic afthough t
and in marginalised spaces, can help us shapa and compla: of ourselves and our
historica t the same tim s will lead us to the

45| i prsity 50 deeply? Did the fall of the Iron Curtain

question - why wa d
Which process was mose successful - the Europeanisation of the

motivate us to do that’

Zanimljivo mi je gledati kako razmislja osoba koja je,
kao ija, rodena u Bosni— a danas Zivi i radi u Fyropi.
Osjerim bliskost s Bosancima koji Zive u inostranstyvu

i mislim da se moZemo dobro razumijeti. Lijepe su

_ mi ove slike ljudi i nodnji s Balkana.
rgarten workshop, Histary Museum of Bosnla and A MUSEUM SITOR, w
ajevalBA, 2021,

ol Y

ed Sarajevo with her famil

or the first time since the beginning of t

Bosn

abroad and | think we can understand each other guite well, Thase pictures

nstallation view, Room to Negotiate by Adnan Softié. History Museum of Bosnia and Herzegoving, Sarajevo/BA, 2021,

of people and costumes fror
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Opening, Lana Cmajéanin, History Museum of Bosnia and

Herzegovina, Sarajevo/BA, 2021,

Aanin rad je vrlo ozbiljan. Pokazuje viziju mocnog
Lanin rad je vrlo ozbiljan. Pokazuje viziju moénog

la sa radom Lane Cme

Canin, jer je napravila na pryvi

pogled jednostavan i “nevin® rad - tapeta je dio interijera koji je svima
dobro poznat. Na jedinstven nacin, Roristedi motive koji su vrlo eksplicitni,

umjetnica je pokazala stanje u kojem se na neki svi n nalazimo. Vrlo

Cesto svividimo samo ono Sto Zelimo 1 donosimo mishenje o dogadajima,
ljudima i mjestima samo na pryvi pogled, bez da se unesemo bar malo i

vidimo pozadinu/razlog zasto se nesro dogodilo. Ovaj rad te jednostayno

natjera da ga pogledad dva ili vide puta prije nego Sto naglas kaZzes ono §to

mislis. AzrA BECENG SARENKAPA, restorer at the Natianal Museum of Bosnia and Herzegovina

nected the most with the work of

I Cmajéanin. At first glanc
made s simple and *innacent” work - wallpaper is a part of interior spaces that is
well known to everyone. In & unigue way, uging motifs that are very explicit, the

artist has

own th

s in

ate in which we all find curse s way, Very often
we all see only what wa want to see and form an opinion about events, people and
places only at first sight, withaut being immersed a little bit more in order 1o see
the background ar reason why something hapgened, This work simply make
look two or more times before saying cut loud what you think.

u

kao antipod afcktivoom pristupu koji Selma Selman primjenjuje
u radu Yew Haze Mo ldea nalazim rad Lane Cmajéanin B4LA SN
CREELTY. U vizualnom smislu, njeina ljepora printa na tapeti,
rranici salonskoga kica, koja izbliza otkriva historijske slike

HEOTI

# tog “primicanj
i nije jednostayna, kakvo njeino pribli

anje u

SEJLA SEHABOWC, writer and director of the Museum of Literature and
Theater Arts of BiH

I find that the work of Lana Cr in, BALKAN CRUELT
® approach Selma Selman applies in her work

¥ou Have No Idea. In & visual sense, the delicate beauty of the print on
the wallpaper, 5o close to salon kit

antipode ta the affa

ch, revealing closely historical
Images depicting rape from colonial phantasmagoria, subtly creates an

kolonizatora o osvojenoj teritoriji i potlacenom L aroton ThoLomes EONL I APerRgel
narodu. Ovo se stalno ponavlja kroz historiju.

Valjda nam treba opravdanije za zlocine koje ¢inimo —

zato neprijatelja predstavlijamo kao divljaka.

SANEL GLUHOWE, portar and technician at the History Museum of Bosnia and Herzegovina

Lana's wark is very serious. It shows a powerful coloniser's

vision of conguerad b
ity repeat

an excusa for the crimes we commit
the enemy as a savage.

28/29

rritory and oppressed people. This
nroughout histary. | gu

wa

that's why we presant

simple. What a gentle approach of horror!

31

£he

Installation view, Detail, BALKANGREUEL - BALKAN CRUELTY by a Cmajéanin,
Higtory Museum of Boznia and Herzegovina, Sarajeva/BA. 2021

Crossing Heritage workshop, Eima Hod#ie, History Museum of Bosnia and Herzegovina, Sarajevo/BA, 2021,




Installation vi

aclay (Ukraine Sa
1 Disehl, b

, 2021

Ima neke praznine u ovim prostorima koji su
izgubili svoju pryvobitnu namjeru i postali
nesto drugo. Cak i onda kad nisu u POTpPUNOST
napusteni, u prostorima ostane ono nesto od
prethodnog Zivota, warma

hat have

Historija objckata pokazuje kako su sc
mijenjale potrebe drustva kroz vrijeme...
L Bosnii Hercegovini odnos prema
spomenicima najbolje pokazuje licemjerje
i nedosljednost drustva. sana

Fotografije Johanne Dichl ostay aju osjecaj nelagode kod posmatraca,

lako govorimo o savrseno mirnim slikama, koje prikozuju zatvorene The histary of bulldings shows how the need:

nged over time i

prostore u gotovo historijskoj postined INCIArit osje
- o . P P shows tha hypocrisy and
nesto nije u redu s tim seenarijima, Mozda su oni sumo asocijacija na d

liski istok, Cijem sistemskom i cksrremistickom iskorenjivanju sada
svicdodimo ved descetlieéima, Ohvdie postoji odredena doza neizvjesnosti,

Pomisao na otkrivanje ukasne, destrukrivoe i kevave istine koja stoji

iza ovih slika uvijek je prisutna, | baca nas u stanje Soka zbog onoga Sto

: puta u dvadeser prvom

bismo mogli vidjeri, a Sto smo vidjeli previ

stoljedu. Ali, u ovom slucaju, trenutak unidgtenja i sile zapravo nikada ne

dolazi. Ono Cemu, visting, syvjedodimo jo negativni prostor mig

aciju i
politika, odsutnost kulture koja je ulofena u te prostore na proom mjestu.
Cludan osjecaj praznine. ELDINA KOZLIAK, visusl artlst

speaking of parfectly
almost histo

£ is the neg
and politics, the ab:

was i alf into

place. A strange sensation of

s €
History Museurm

e workshop
f Bosnia and Her
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Lecture parformance Soaking Wet by Bojan Stojtid and Hana Curak, Higtory Mugeum of Bosnia and Herzegovina, Sarajevo/BA, 2021,

Sociologist and feminist H IN 1 CUR IK provides insight into sclected projecets that she
co-curated at the History Muscum of Bosnia and Herzegovina when a scholarship holder in
the SLAES IND TITHRS Resideney Mentorship Programme within the scope of the 1 RO-

F1ZION project.

PICKLIE BAR’S

FIRST STATTON: SARAJEV O

PRVA STANICA
PICKLE BARA: SARAJEVO

HANA CURAK  DEC 2021

The integration of the Pickle Bar into the EVROVIZION proj-
ect creates a space for local dialogues at every venue of
this touring exhibition. The first station of EVROVIZION was
Sarajevo, capital of Bosnia and Herzegovina, a city which
simultaneously stands as a symbaol of the Europe that once
was and lhe Europe that ought to be, while drowning in the
post: ist mani ions of post-war trauma. On the
very perrphery of the city's business district Marin Dvor
stands the History Museum of Bosnia and Herzegovina,
and on the very end of this majestic bullding, Pickle Bar
was set up, This installation space, a Slavic interpretation
of an ltalian aperitivo bar, is also an invitation to explore the
boundaries and possibilities of languages.

A few months before the EVROVIZION exhibition opens
in each city of the tour, a young local professional (be they
artists, curators or researchers) will be chosen to participate
in the mentorship programme in Berlin. For two months, they
are integrated into the artists' studio as well as mentored
in their personal projects, some of which may be presented
as part of EVROVIZION. From Sarajevo, the first venue for
the EVROVIZION project, Slavs and Tatars and ifa {Institut
fur Auslandsbeziehungen) chose me as a young sociologist
and feminist to be the fellow of the residency mentorship
programme. During my two-month residency, | engaged in
learning about the practice of Slavs and Tatars, and in col-
laboration with the artist Bojan Stoj&ié, | curated the per-
formance Soaking Wet in Berlin and co-curated the Pickle
Bar programme In Sarajevo, which presented well-known
local artists who explore language as discourse and affect
through their practices.

The first artist duo invited to open the Pickle Bar in Sara-
jevo were internationally renowned musicians lelena Milugic¢
(vocal) and Merima Kljuéo (accordion), who engaged in the
musical performance Apparitions/Snovidenje. This perfor-
mance was based on their album Lume, which is inspired by
the Romanian, Croatian, Kosovan and Sephardic traditions.
It represents an intense interpretation of love, light and
darkness. With numerous international recogniticns, Lume
definitely established Jelena Milui¢ as one of the crucial
contemporary vocalists in Bosnia and Herzegovina,

Afterwards, another highly acclaimed international com-
poser, music interpreter and researcher, Damir Imamovic,
took part, whose focus on the art of Sevdah through history
provided insight into the political and social dynamics of
Bosnia and Herzegovina in the Ottoman and Austro-Hungar-
ian periods as well as contemporary settings. SevdahLab, a

Integracija Mickle Bara u projeke E1 ROF EZ1ION stvara prostor za lokal-
ne dijaloge !
I 12108 -a je
tovremeno predstaylja simbol onoga &toje Faropa nekada bila i $to bi
trebala biti, dok se utapa u postkapitalistickim manifestacijama poslije-

svako miesto ove putujude izlozbe. Prva

ajevo, glivni grad Bosne i Hercegovine - g

ratne rraume. i samoj periferiji posloynog dijela grada, Marin Ihvora,

nalazi se Historijski muzej Bosne i Hercegovine, a na samom kraju ove
velicanstvene zgrade postayljen je Mickle Bar. Ovaj instalacijski prostor

— slavenska interpretacija italijanskog aperitiv bara, je takoder i poziv na

istrazivanje granica i mogucénosti je

Nekoliko mijeseci prije otvorenja 11 ROV EZION izloZbe u svakom
aradu turneje, bit ¢e odabran mladi lokalni struénjak (bio to umjetnik,
kustos ili istrazivad) koji ¢e uéestvovati o mentorskom programu u Ber-
linu. "Tokom ta dva mjeseca, bit ée integrisan u studio umjetnika te
mentorisan u svojim privatnim projektima, od kojih neki mogu biti preds-
tan ljeni kao dio I RO EAION -
151 ROP EZ1ION, Sl andsbezichungen)
su me odabrali kao mladu sociologinju i feministkinju koja ¢e biti dio

Iz Sarajeva, prvog mjesta projekra

s and 'latars i ifa (Institut fiir Aus

rezidencijskog mentorskog programa. Tokom dva mjeseea moje rezi-
dencije, posvetila sam se uéenju o obicajima Slavs and latars i v sarad-
nji s umjetnikom Bojanom Stojicicem, kurirala sam performans Soakinge
Heru Berli
predstavlja poznate lokalne umjetnike koji je predstavio jez

arajevu, koji

1 te bila sukustos Prekle Bar programa u

kao diskurs
i imaju utjecaj kroz svoje prakse.

Pryvi umijetnicki duo koji je pozyvan da otvori Prekle Bar u Sarajevu
su bile medunarodno renomirane muzicarke lelena Miludic (vokal) i
Merima Kljuco (pratnja harmonikom), koje su izvele muzicki performans
Apparitions/ Snozidenje. Ovaj je performans zasnovan na njihovom albu-
mu Lasee, koji je inspirisan rumunskom, hrvatskom, kosovskom i sefards-

kom tradicijom. Predstavlja intenzivnu interpretaciju lubavi, svjetla i

tame. S brojnim medunarodnim priznanjima, album Lame j

azvamicio Jelenu Miludié kao jednu od kljuénih sivremenih vokalistkin-

ja u Bosni i Hercegovini.
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